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INTRODUCTION. 



I. Richaxd Wagner. — On May 13, 1813, in a mod- 
est home at the old university town of Leipzig, Saxony, 
Richard Wilhelm Wagner was bom. In the palace of 
the French Bourbons, at Venice, Italy, on February 13, 
1883, he closed his weary eyes. A life of incessant 
struggle was then ended; a life, however, crowned by 
success sublime. On a new field — new at least to some 
extent — the Teutonic race under his leadership proved 
its supremacy. Ignored at first, attacked later on, he 
triumphantly overcame all obstacles, which fate, malice, 
and stupidity threw in his way. His great capacity for 
work, his untiring energy, his remarkable individuality, 
gained for him the admiration of the civilized world, the 
love of his friends, and the respect of his enemies. 

Of the German masters in the field of music, Haydn, 
Mozart, and Beethoven had gradually deepened the im- 
press which by their art their predecessors had left on the 
mind of the public. Those three masters gave to their 
nation — perhaps to mankind in general — something 
better, something loftier than mere material enjoyment 
or the pleasure of the hour. In their thorough knowl- 
edge of the nature of man, they aimed to touch the relig- 
ious chord of the human heart ; yet they barely entered 
upon the way which Wagner followed to the end. While 
Mozart, however, chose the fairy legends, the popular 
myths which originated among the people as a last 
reminiscence of paganism, of the old religion indigenous 
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to the North ; Wagner, especially in his Ring des Nibe- 
lungen, traced his steps back to grayest antiquity, when 
gods and men yet mingled in friendliness and good-will ; 
when all was peace and harmony ; when sin had not yet 
come into the world. 

Strange, therefore, it is to see that when the German 
master changed his subjects from those located on clas- 
sic ground and approved by fashionable society ; be it 
from his Rienzi^ or from the legend of the Fliegende 
Hollander to the tales peculiar to German soil, to 
Lohengrin or Tannhauser or to the Ring des Nibelungen^ 
he was most severely attacked in his own country. 

Classic Germany was very well versed in the fairy tales 
of sunny Greece. She knew all about Rome and its 
sturdy vigor. From those ancient lands, according to 
well established tradition, were to be gleaned the subjects 
of all mental achievements which could possibly be pleas- 
ing to the eye and ear of the public, or could ever be or 
become of any benefit to mankind. 

And there appears that unknown Saxon. On Scandi- 
navian mountains he dares to lay the scene of his musi- 
cal dramas. The Olympian heights he apparently 
has forgotten. 

Upon Wagner's genius there was imposed the task of 
leading back to the scenes of its childhood the German 
mind, from which all the old traditions of the race seemed 
to have vanished. So it came to pass that in Germany 
itself, Wagner found his most hostile opponents, and 
that his fame in foreign lands was to gain for him the 
esteem and appreciation of his own people. 

We need not show here how in France, Austria, and 
Russia he won over the minds of those susceptible to 
conquest. How by his success in foreign countries he 
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attracted the attention and gained the respect and admir- 
ation of the German. How finally King Ludwig of 
Bavaria aided him to reach the stars, the glimmering 
light of which had for so long a time held chained his 
longing gaze. 

That the average philistine accused the master of 
sternness, of being arbitrary and harsh, cannot be 
strange; for steel or diamond only will do what mere 
wood or day can never accomplish. That he was quaint 
is more than true. He certainly possessed a will of his 
own. His ways were his ways; his likings, his likings. 
When years afterwards I read Holmes' well-known lines : 

" But the old three-cornered hat 
And the breeches and all that 
Are so queer I " 

Wagner's picture appeared before my mental eyes as he 
was and as he looked, when I saw him at my father's 
home. 

Though stem of countenance, he was kind at heart ; 
too prodigal perhaps of money, and always ready to help 
those in distress. But when he encountered resistance, 
he, the warrior, showed his mettle, and if challenged to 
battle it was struggle to the bitter end. One always 
knew where he stood, what he favored, whose colors he 
espoused. There was nothing in him of the element of 
the scheming politician, who is ever so careful and cring- 
ing; always treacherous when his personal advantage 
seems to require it ; ever found on the popular side until 
he is finally buried in well-deserved oblivion. 

When Wagner died, his nation mourned him as one 
who left her a most precious legacy ; as one who had 
suffered much, but looking upwards had followed the 
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course outlined to him by destiny ; as one who had won 
the victory, had reached the goal. 

II. The Trilogy. — That Wagner, the musician, him- 
self should possess the mental power to furnish the text 
to his wonderful melodies, is perhaps the best proof of 
the divine spirit of the man. It enabled him to overcome 
or rather to avoid the difficulty from which so many com- 
posers suffered : the incongruity existing between the text 
and the music, the word and its harmonical meaning. 
The reader will call to mind some of the Italian operas, 
especially Donizetti's Lucrezia Borgia. 

If the language at times seems mysterious ; if words 
appear, here and there, borrowed from olden times or 
coined to suit the demand of the moment ; let it be re- 
membered that this queerness of expression combined 
with the beauty of the strains of his music wield a mystic 
charm upon the audience, fascinating, irresistible, never 
to be forgotten. 

The foundation of the * Trilogy' was the Older and 
Younger Edda, those birth-songs of the Germanic race, 
which originated on Icelandic soil. Yet the poet was also 
strongly influenced by the <Saga of the Volsungs,' a 
Scandinavian lay ; by the Nibelungen Lied and by German 
fairy legends; and last, though not least, by Wagner 
himself. — 

When the bitter struggle for existence first awakened 
man's intellect to consciousness, when he became aware 
of his surroundings, of the dangers which threatened 
him, of the perils from which he escaped, he felt that 
there must be some power beyond him which protected 
him on earth. In grateful recognition, he first directed 
his devotional thanks toward things material, inanimate 
or alive ; toward stones or animals ; toward mountains. 
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the top of which his feet could not reach; toward 
rivers, the welcome waves of which watered the lands 
that gave him his daily bread. 

But his intellect ripened and the concrete changed to 
the abstract. Nature's phenomena personified became 
the object of his reverence, of his fear, hope, and love : 
the fire or the thunder-cloud; youth in all her beauty; 
old age which conquers all. A great advance it cer- 
tainly was from mere idolatry to polytheism based on 
nature. But man's intellect was not, could not be at 
rest As to his religious ideas, paganism was sufficient 
for the time when it originated, but was lacking in some- 
thing when gradually the mind expanded and was eager 
for something higher. There came to man the lurking 
thought of some loftier power beyond the gods whom he 
himself had created. Something that would live when 
all would perish, something perhaps akin to the Greek 
and Roman idea of fate, to which gods and men alike 
were subject. The final result of all this thought and 
all this search was the change from polytheism to the 
idea of the one God omnipotent, who lives forever and 
controls all, to the northern Alfadur^ the Mosaic Jeho- 
vah, to our Lord. Fetichism is scorned. Polytheism is a 
thing of the past. Monotheism the final result. 

As in the early mom the eastern sky reddens and a 
beam of light, here and there, betrays the approach of 
day; as gradually these rays increase in number and 
intensity until darkness vanishes and one brilliant sun 
reigns supreme — so appeared in the course of myriads 
of years within the soul of mankind the first sparks of 
thought divine. Ideas were generated. They combined. 
A mental sun illuminated the mind which heretofore had 
slumbered in gloomy night. 
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Thus we find in the < Trilogy ' the strange conflicting 
idea of a god endowed with all human weaknesses, a 
god knowing that there is a power above him ; a god 
employing all means, fair or unfair, to retain what he 
possesses ; a god, in short, who is only one of many, who 
is conscious of his weakness. 

Wotan (Odin) the God of gods, is anxious firmly to 
establish forever the power which he is afraid of losing. 
By rashly made promises he binds himself to do what 
he can never fulfil. To free himself from these obliga- 
tions, he — by theft — obtains the means of his release. 
Yet the curse follows him and he is aware of the fact. 
He does not feel sorry for his sin ; only its consequences 
does he dread. He knows that he cannot free himself 
or save from destruction the other gods when the end of 
the world shall come. From mankind he hopes deliver- 
ance^ from a mind free of guilt, free of fear. Siegfried 
finally appears. He has come into existence, contrary 
to all that custom and morals could possibly favor. 
His parents atone for their sin; but Siegfried lives. 
He forges the sword, he slays the dragon, wins the ring, 
and awakens Bruennhilde. Yet the curse which rests 
upon the ring pursues even him, the innocent one. 
Faithful in his faithlessness, he wounds the dearest one 
that he possesses, because he loves her. Treacherously 
he is slain by Hagen ; but his mission on earth is ful- 
filled. From the finger of her dying husband Bruennhilde 
removes the accursed ring. The rejoicing 'Daughters 
of the Rhine ' obtain its possession. 

A new era dawns for mankind. An era in which 
gold loses its power for evil ; where love is law. 

III. Rheingold. — Before the stage, in all its beauty, 
is displayed to view, the spectator can hear at a distance 
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the sound of the waves of the Rhine, which Wagner re- 
presents in his Wellen Motiv (imitative of the water's 
current) : 
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When the curtain is removed, the river's bottom, cov- 
ered with cliffs and rocks, is seen. In the waves of the 
Rhine there is swimming at first only one of the daughters 
of the river-god ; but soon she is joined by her two sisters. 
In their watery course they encircle the rock on top of 
which the Rheingold rests, and of which they are ap* 
parently the guardians. Woglinde, one of the sisters, 
begins her charming song : 




Her sisters join her in her play. Alberich, the Nibe- 
lung, who has risen from the depths of the earth, 
watches them, at first with indifference, then with a 
desire of making one of the pretty maidens his own. 
He begins his chase, but soon discovers that his efforts 
are in vain; that he is an object of amusement and 
of derision to those whom he pursues. When he is about 
to give up his fruitless attempt, a sunbeam from above 
is reflected by the gold on the diff, and the maidens 
floating around greet it with the jubilant song : 
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Alberich, amazed, inquires of the girls what the splen- 
dor, so suddenly displayed to his eyes, means. The 
maidens are surprised that there could be any one who 
does not know this, and innocently they betray to the 
dwarf, the dweller of the dark regions, the charm of the 
treasure and its power : that he who owns the gold can 
forge from it a ring which will endow the possessor with 
power unlimited. Yet to tell the dwarf the hidden 
secret does not jeopardize the treasure. For no one can 
gain possession of it unless he forever has foresworn 
earthly love. 

Alberich, foiled in his designs, angered by his defeat, 
and thirsting for revenge, climbs up the cliffs, obtains 
the treasure, and with it disappears into the depth. In 
vain do the maidens call for help. Darkness covers the 
stage. The Rhine disappears with its waves and its 
cliffs. The second scene begins. 

The coming day with its ruddy dawn shows a high 
plateau with Walhall, the new castle of the gods, at a 
distance. Wotan and his spouse are sleeping in the 
foreground of the stage. Gradually the clouds of mist 
are scattered, and the air is filled with the music of the 
Walhall motive : 
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Fricka awakens. She beholds the castle in all its 
beauty. She arouses her husband who with her rejoices 
in the work accomplished by the giants. But fear of 
the future overtakes her and casts a veil over her joy. 
For Freia, the goddess of youth, is pledged to the giants 
as a reward for the work which they have done for the 
gods. In vain does Wotan attempt to calm her sorrow, 
by telling her that Loge, the god of fire, has promised 
him to bring the matter safely to such an ending as will 
be satisfactory to all. 

Suddenly Freia appears on the stage, imploring Wo- 
tan's help and succor. The giants, too, approach. Their 
clumsy step is indicated by the giant motive : 
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Wotan plainly states that he cannot, will not fulfil his 
contract. Fafner is angered at the god's refusal, and 
explains to his brother Fasolt that the gods will not 
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keep their solemn promise, because Freia is the goddess 
of eternal youth ; that the apples alone which she raises 
in her garden can grant them beauty everlasting. That 
if she is taken from them, their power will dwindle away 
and their authority will vanish. This thought of youth 
eternal is represented by the motive : 
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When Donner and Froh, however, attempt to use 
force, Wotan interferes and asks Loge to relieve, by 
his cunning, him and the other gods from the threatening 
danger. To this Loge agrees. Nor is his task a dif- 
ficult one. For the giants and the dwarfs (Nibelungs) 
have always been canying on a bitter feud; and the 
knowledge that the Rheingold and the ring forged by 
Alberich are in their power, induces them to yield to an 
unwilling agreement : " If the gold be surrendered to 
them, Freia shall be free." 

Wotan and Loge enter the nether world. They ap- 
proach Alberich who by means of the power bestowed 
upon him by the gold, forces his kin, the Nibelungs, to 
manufacture such treasure as the world has never seen. 
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When the two gods approach the lower regions, the 
music indicates the work of the smiths, by the motive : 




In the third scene, Wotan and Loge approach Al- 
berich and his brother Mime, who have just finished the 
Tamkappe (Magic Hehnet), which gives to its bearer 
the power to become invisible or to assume any form 
which he may desire. Alberich is not at all pleased by 
the new arrivals; gruffly he asks the cause of their 
coming; finally he yields to Loge's flattering words. 
To show what he can do, he changes his form first 
to that of a huge serpent, then to that of a small 
toad; suddenly Wotan and Loge seize him, tear the 
magic helmet from him, fetter and compel him to 
give up his treasure, helmet, ring, and all. Yet, be- 
fore Alberich leaves, he curses the ring which he him- 
self has forged, so that no one shall ever enjoy being 
its owner ; that every one shall desire to possess it, and 
that he who does obtain it, shall always fall a prey to 
destruction. This is expressed in the curse motive : 
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Alberich disappears. Wotan's return is greeted with 
joy by Fricka, Donner, and Froh. The gold is turned 
over to the giants. But unwillingly does Wotan sur- 
render the ring to complete the ransom. * Erda ' her- 
self, who knows all things, those that were, those that 
are, those that will be, appears. She warns the God of 
gods. She tells him of the curse which clings to the 
ring. Wotan yields ; and behold 1 the curse which rests 
upon the ring at once displays its power.* For when 
Fafner and Fasolt divide the spoils, quarrel at once en- 
sues ; and as Abel was killed by Cain, Remus by Romu- 
lus, so Fasolt falls under his brother's blows. 

The gods stand amazed, but their new abode, Walhall, 
is finished. Fricka asks Wotan to lead her and the other 
gods to their new castle. Donner summons the clouds 
with his hammer ; when they disappear, a rainbow forms 
the bridge by which the immortals go from earth to their 
new celestial home. 

While on their way they hear at a distance the moan- 
ing of the < Daughters of the Rhine,' as expressed in the 
last motive : 
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♦ A similar idea is underlying Kipling's King's Ankus. Whether 
Kipling obtained it from an East-Indian, Aryan legend, or whether 
he drew from European sources, Kipling only can tell. 



INTRODUCTION XVll 

Neglectful, however, of their sorrow, the gods depart 
and approach Walhall. 

IV. Conclasion. — Whether by forethought or by 
that unerring instinct which so often leads man to success, 
Wagner in his Rheingold has more than regained what 
he lost by leaving the classic field, aye, even by deserting 
the treasures of purely mythological lore or fairy legend ; 
fields on which those who lived before him, who strove 
before him and gained renown ere his time, had selected 
as the arena on which they succeeded in winning their 
laurels. 

The introductory part of Rheingold belongs to those 
regions which have always been the fighting ground of the 
Gaul and Saxon, the battle-field drenched so many a 
time by the heart-blood of two great nations. A coun- 
try, coveted by both, often lost, as often regained. What 
pride meant on one side, heart supplied on the other. No 
German ever forgets the rippling of the Rhine, its sunny 
hills, and the ruins of the casdes once occupied by the 
leaders of his race ; nor does the Frenchman's longing 
for gloire allow him to subside. 

There is added to the national love for the national 
river, a feeling peculiar to mankind in general. In the 
imagination of the people of the European continent at 
least, water has always played a great part. Aphrodite, 
the most beautiful of women, according to a Greek tradi- 
tion, sprang from the foam of the sea. Dangerous she 
was and destructive, yet at the same time alluring and far 
more to be coveted than all earthly treasure. The Sirens 
enticed Odysseus, as Homer tells us, but wiser was he 
than the fisher of Heine's Lorelei^ who gazing at the 
maiden, lost skiff, life, love, and all. Goethe also sings 
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of the water-nymph who decoys the mortal and finally 
drags him down with her into the deep. 

Various legends are current in popular Germanic lore, 
of treasure hidden, of treasure cursed. Wagner himself, 
in his earliest discussion of the myth, relates that Em- 
peror Friedrich Barbarossa guards the gold in the KyfiE- 
haeuser Moimtain.* In later years, however, he returns 
to the tale of the Nibelungs. And true it is, that the 
Rhine — as far as tradition goes — seems to be the region 
favored by public opinion. 

Seven Ionic cities claimed to be the birthplace of the 
blind old Grecian bard. A hundred Rhenish towns claim 
the honor of being situated near the burial place of the 
fatal wealth. 

Some years ago I had a personal experience which 
shows how well these tales are settled in the mind of the 
German people. 

In the neighborhood of * Fair Bingen,' where Father 
Rhine gets weary of his westward course and turns to the 
north, to wash — as Byron says — the City of Cologne, 
there is located on that river's northern slope, northwest 
of Ruedesheim, and east of Assmannshausen, at about 
an equal distance from either place, a high plateau sur- 
rounded on all sides by bristling woods. A forester's 
home is situated there. Gentle fate guided my weary 
steps to that abode of thorough rest and quiet content- 
ment. 

It was a summer evening late in July. The woods 
were as yet in all their glory. The kind Frau Foerster 
promised me a good night's lodging and' all the cheer a 
guest could wish. While I was at dinner, the forester 
himself came home. He joined me at my repast, and a 

• DU Nibelungen^ Leipzig, 1850, pp. 74, 75. 
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glass of wine soon made him fed at ease and willing to 
commune. 

The evening shades were growing darker when he asked 
whether I would allow him to show me something 
which I had never seen and perhaps should never see 
again. Gladly I consented. He hung his gun over 
his shoulders, and called his faithful * dachshund.' When 
he was ready, I promptly responded to his summons. 

We left the house and entered woodland's darkness. 
No moon was shining. The starlight soon was hidden by 
the tree-tops overtowering us. No path was visible. Our 
feet only could teU us when we left the beaten way. On 
I walked, filled with expectation of what I was about to 
see; almost overcome by the mysterious silence which 
seemed to grow deeper every moment. 

All of a sudden, a turn brought us to the end of 
our journey. We stood at the edge of a precipice, a 
thousand feet above the Rhine. No sound around us. 
Night only with all her grandeur. Opposite us the lights 
of the two villages of Trechtlinghausen and Niedbeim- 
bach, and those of the castle of Sonneneck; imperial 
Rheinstein far away at' our left ; to our right the town 
of Lorch. 

The river reflected in its waters the lights of the mod- 
em habitations and those kindled by the guardians of the 
mediaeval abodes. The current seemed a mass of fire, 
strangely contrasted by the darkness surrounding it. 

For a moment we stood there in mute admiration. 
Then the forester quietly approached me, slipped his arm 
around my waist, and whispered : " There, in those flames 
you can see the gold which long ago the nixies buried in 
the water's depth ! " 

According to the popular tradition the waves gradually 
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wash away the treasure's wealth. But every year it reap- 
pears, either in the golden grain along the banks of the 
river Rhine, or in the gold of the grapes which cover its 
vine-clad hills. 

RICHARD A. VON MINCKWITZ. 
Nbw York City, Jan. 20, 190a. 



H (? e i n g 1 6. 



Perfonem 



SBotan, 
2)onner, 

gafolt, 

gafner, 

%lhtxi6), 

Tlimt, 

%tida, 

grela, 

@rba, 

SBoglinbe, 

glog^llbc, 

mtllqnnht, 

9{ibelungetu 



} 
} 



©dtter. 

Sllcfeiu 
SWbelungetu 

®5ttinnetu 



^^eingolb. 



(Erfte Scene* 



At the Bottom of the Rhine. 

Greenish twilight reigns; lighter ahove, below darker. The sur- 
face of the river is as of seething waters which unceasingly flow 
from right to left. Down towards the depth of the stream the floods 
gradually dissolve into a thin, moist mist, so that the whole bottom 
— to the height of a man — appears to be entirely free from water 
which like a dark cloud flows over and above. 

Everywhere ragged cliffs project from the depth and surround 
the stage. The whole bottom is cleft by crevices here and there, 
so that it is nowhere entirely leveL Apparently still deeper ravines 
lie hidden in the darkness. 

Around a cliff in the midst of the stage, whose slender top rises 
into the denser, clearer waters, there swims in graceful circles one 
of the " Daughters of the Rhine " (Stf^tinth^itx). 

SB0gKitbe* 

SSeia! SSaga! 
ffioge, btt aBeCe, 
iDaQe jur SBtege! 
SBagalatDeta ! 
SBaQala iDetala meia! 5 

* 9Beia ! SBaga ! SBagalatoeill : not genuine German words, 
but words coined by Wagner to imitate the sound of the 
waves. 
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SBe0gitiibei9 

(▼oice, from above). 

aSoglbtbe, mod^'ft bu aQein ? 

Wt SBeagunbe to&f \^ gu itotl 
tBeUgmib 

(appears from the flood and approaches the diff below) . 

Sag fel^'n, tote bu toac^'ft 

(She tries to catch WogUnde). 

SBoglittbe 

(escapes from her by swimming). 

©id^cr Dor bir. 

(They tease and try to catch one another playfully), 
(yoice, from above). 

lo ^etala toeia! 

SBUbed ©efd^lDtfter ! 

IBSeKgititbe* 

f^Iog^Ube, fd^toimmM 
SBoglinbe flie^t : 
fjiVj mirbte f$I{e|enbe fangen! 

(dives down and suddenly appears among her comrades at play). 

15 !De^ ®o(be9 @d^Iaf 

^ttt i^r fc^Icd&t ; 

' SVUt » * ♦ ^lnei : i.e. I am alone now, but should you join 
me, there would be two of us. " flSUbed (Bt^Htfi^ X You 
my daring sisters. 
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beffer beioa^t 
bc^ ©ddlumtncmbctt SBM, 
f ottft hm i^r beibc ba« ©pici ! 

Shouting merrily they part. Flosshilde attempts to overtake now 
one, now the other. They, however, escape from her and finally 
unite to chase after Flosshilde. Jokingly, laughingly they quickly 
make their way from cliff to cliff. 

In the meanwhile, from a dark ravine, Alberich climbing upon the 
cliffs ascends from the abyss. Still surrounded by darkness, he stops ; 
and with evident, ever-increasing pleasure watches the play of the 
water-nymphs. 

©c! ^c! Qffx mdtxl 20 

SBie fcib i^r nicbHd^, 

netbUc^ed ^^oll! 

Slud 9«ibe(^etmd 92a(^t 

nal^f 16) eud^ gem, 

netgtet il^r eud^ gu mvc. 25 

(The girls stop their play when they hear Alberich's voice). 

$ci! toer ift bort? 

& bibnmert unb ruft. 

8f(o|l|Ube. 

Suget, totx und belaufc^t ! 

(They go down deeper and recognize the Nibelung). 

SBogliitbe unb VBtUqutibt. 
?Pfut ! ber ®ar[tige ; 

"^ 9Hftet: nixies, ^ IteibKll^ed : to he envied ; i.e. charming. 
" 9H]ieIl|eillt : the land situated in the farthest north, where 
cold and darkness reign. 
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8ftot]^Ube 

(suddenly appearing from the floods). 

30 ^mt bad ®oIb I 

SBatcr loanitc 
tjor foI(^cm geinb. 

(The other two follow her and all three gather quickly around 

the cliff in the center). 

Qfix ba obeti! 

SBa« toiCft bu ba mttn? 

35 ®t(5r' id) eu'r ©pici, 

toenn ftaunenb id^ ftiC l^tcr ftc^'? 
Saud^tct tl^r ntcbcr, 
tnit cud^ toQte 
ttttb ncdte bcr ^Riblung fic^ gem! 

SEBeKgitttbe. 

40 SDHt und ttjia cr fptclcn? 

3ft i^m bad ©pott? 

SBtc [(i^cittt tm ©c^immcr 
i^r J^eH unb fc^iJn? 
SBtc gem umfc^Iiinge 



*» ^ittet: Take care, » ^i^tong: Alberich refers to himself. 
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ber @d^lanlen eine metn Wm, as 

f (^(ii))f te ^o(b fie ^erab ! 

8f(pf^e. 

iRtttt la^' id^ ber gurd^t : 
ber geinb tft tjerliebt 

(They laugh). 

aBettgititbe. 

5Der Ittfteme ^auj! 

SBoglinbe* 

Sagt tl^n und lennen! 9> 

S^te neigt fuj^ l^erab* 
a^0g(inbe. 

9htn nal^e bic^ mix ! 

9a(eri4 

(climbs quickly up towards the top of the clifF, though stop- 
ping from time to time). 

@arftig glatter 

glltfc^riger ®Iimmer! 

SBle gletf 16) au« I 55 

amt ©ttnben unb Pfeeti 

ntd^t faffe nod^ l^alf tc^ 

ba« fd^Icd e ©efc^tU^jf er ! 

(He breathes heavily). 

^^dll&pftt ♦ ♦ ♦ t^tta^ : if graciously she would glide down 
to me, *" bet Sfttrdtt : at my fear, *9 ^m|j ♦ ^^/^^y /r//^w. 

** glttf^rtger : j/#>>/^^. «• MIetfe ®eW(iM>fer : M^ j/^^>&, 

slimy cliffs. 
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60 fact mtr bie 5Rafc : 

Derflud^tcd giicfcti! 

(He has come up to Woglinde). 

IBogliitbe 

(laughing). 

^l^ftcttb nal^t 
mcinc^ gretcr« ^rad^t! 

aKcttt 55ricbcl H 
65 bu frttulid^e^ ^nb ! 

(He tries to embrace her). 

SBogUttbe 

(escaping him). 

ffiiCft bu mtd^ frcl'ti, 
fo frcic tnid^ l^ierl 

(She has made her way to another clifiF. The sisters are 

laughing). 

mbtm 

(scratches his head). 

D ttel^ : bu cnttoe Wft ? 
Somm' boci^ totcbcr ! 
70 ©(i^tocr tt)arb mtr, 

toae fo leid^t bu crfc^toing'ft 

SBoglittbe 

(quickly reaches a third cliff situated at a still greater depth). 

©tcifl' ttur gu ®runb : 
ba grcif [t bu uitc^ fitter ! 



** ^tttljftenb : Breathing heavily, ^^gfticbel: sweetheart, 

*' frSttliilteiS : maiden, ^ ^tVn : woo, '' erfd^totngft : 

reach by mounting. 
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(climbs hastily down). 

SBol^l bcffcr ba nnttti I 

(leaping quickly upwards to a higher cliff). 

9httt abcr nac^ obeti! 75 

(All the girls are laughing). 

SBie fang' td^ im ©prung' 
bctt fjnriJbctt gtfd^? 
©arte, bu galfc^c ! 

(Is about to climb after her hastily). 

SBeHgnttbe 

(has seated herself on a cliff farther down on the other side). 

©cia I 5Du ^olbcr 1 

W^t bu mid) nx6)t ? 80 

(turning around). 

{Rufft bu nac^ mix? 

SBettgimbe* 

3(i& rate bir gut : 
gu mir ttjenbc bt^ 
©oglittbe meibc I 

(climbs hastily at the bottom over to Wellgunde). 

aStct fc^Bner btft bu 85 

ate Jcnc ©c^euc. 



^ ftlVdbetl : coy. w @(^ette: dasA/u/ one. 
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btc tntnbcr glet^enb 
unb gar gu glatt, — 
Shir ttcfcr taud^c, 
90 toiUft bu mix tattgen! 

SEBeKgimbe 

(diving doTm nearer him). 

JSin nun ic^ bir na^'? 

5Kod^ tttc^t gcttttfl ! 
!iDic fc^Ianten 5lrmc 
fd^Iingc urn ntid^, 
95 bap td^ beti Siadcti 

btr nedenb betaftc, 
tntt fd^meid^clnber ©runft 
an bte fc^tocUcnbc ©ruft mt(^ btr fd^mtcgc. 

SBettgttitbe 

©ift bu t)crliebt 
100 unb lUftcm na^ Wxmt? 

8a§ fc^U bu ©(^fitter, 

tptc bu bift gu fd^au'tt I — 

$fut, bu l^aartgcr, 

Wxiitx ®td ! 
105 ©d^toarje^, fdimtettgcd 



'' minber Q(ei|ettb : /^jj ^raj^A/ /« appearance. 90 miy tan* 
gett : j««v me. 96 neif ettb betafte : uaHngiy touch, 97 S3ntnft : 

pasHon. 9* tniij^ fll^lttiege : ding to '~ Iftftertt : eager for; 
backedfop. 
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©d^loefelgejiDerg ! 
(Sudf btr Ctrl griebcl, 
bem btt gef&aft! 

«n>eHdp 

(attempts to restrain her by force). 

©cfaff ic^ bit nuijt, 

btdd fa^' x(S) bod^ feft ! no 

fSeHgnttbe 

(darting up to a clifiF at the center). 

5Rut feft, foitft flief ^ bit fort ! 

(All three are laughing). 

9inieriil| 

(angrily scolding her while she disappears). 

galfc^c^ fttttb! 
Salter, grtttiger Stft^ ! 

©c^cttt' ic^ tttd&t fc^Ott bir, 

nteblid^ unb nedtfd^, 115 

gtatt unb glott — 
^et ! fo bul^Ie mit Slalen^ 
ift bit eKtg tneht 3alg ! 

©a« ganf ft bu, SOp ? 

©d^ott fo tjcrgagt? 120 

5Du frcftcft urn gtoei! 

frttg'ft bu bte britte, 

'^Sll4tOCfc(0t$ttPerg : dwarf from the sulphurous regions. 

"' grfttigev : bony. "* glott nitb glan : j»i<m>M ««</ ^^-4/. 

Wagner always delights in alliteration. *'' litt^le ntit : ««a^^ 
love to, "• eflig: disgusting; JBoIg : literally j^j«; Le. body. 
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fttgcn 5Croft 
fc^ilfc btc Zxantt bir! 

125 ^olbcr ©ang 

fittfl gtt mir l^er* — 

9Bie gut^ bag il^r 

cine ttic^t feib ! 
aSon Dielcti gcf all' id^ lool^I cincr : 
130 t)on cittcr fief te mid^ leine ! — 

@oH id^ bir glauben, 

fo gleite ^erab! 

3f(0Pin»e 

(dives down to Alberich). 

2Bie t^drig feib i^r, 
butnme ©d^ttjeftcm, 
135 bftttit eud^ biefer nid^t fd^iJti' I 

(approaching her hastily). 

gilr bumm unb l^ft^Iid^ 

barf id^ fie l^altcn, 

feit ic^ bic^ ^olbefte feiy. 

gflopilbe 

(coaxingly). 

D pnge fort 
140 fo fil§ ttttb feiti; 

tt)ie liel^r Derfiiljrt e« mein Oljvl 

*** blc Xxautt bit : J^our beloved one, "^ fief te : would choose. 



Xtinin (IrUBfiBtn Sort. 
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(touching her familiarly). 

3Wtr gagt, gutf t 
Uttb itfjxt [xH) ba« ©era, 
lad^t mix fo jterlid^e^ 8ob, 

gflot^Ube 

(gently warding him off). 

SBic betne Slnmut 145 

tnettt Slug' crfrcut, 
betneg 8ad^cln« amibe 
bein aWut mtr labt ! 

(Tenderly, she draws him towards her). 

©eligfter aWatm! 

%fbttitfi^ 
©iigeftc a»atb ! iso 

gflojitilbe. 

SBftf ft bu mtr ^olb I 

§ielf id^ btd^ hnmcr ! 
Sfropilbe 

(holding him in her arms). 

©etnen fted^enben SSM, 
bcincn ftni|j|)tgctt 53art, 
fa^' ic^ tH W ^ t^ti ftct« ! 155 
!iDemc« ftad^It(^ctt ©aare« 



'^ atttft : ^/»^J. ^*^^ml\iS)t»: dainty. ^^UU: refreshes. 
^^^ (BtltqfUt : Ok most blessed. '" fte^ettbett »rilf : piercing 
glance. ^^SjMl^)^\^VX\ rough. ^^^^ti^X always. '^^ ftad|(iflteit : 
bristly. 
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[trammel ©clocf, 

!Dctttc ^iJtcngcftalt, 
i6o bcincr ©tiimnc ©cfrad^j, 

bfirf f ic^ ftauncnb unb ftumm, 
fie nur l^fircn unb \tffnl 

(Woglinde and Wellgunde have approached and now laugh 

gaily). 

«nieri4 

(frightened, tears himself from Flosshilde's arms), 
(suddenly tears herself a\vay from him). 

SBic billtft am Snbc Dom 8icb. 

(With her sisters she quickly approaches the height and joins 

in their laughter). 

(loudly). 

165 Sel^e! ad^ tpe^e! 

D ©corner J ! D ©d^mcrg! 

35ic britte, fo txaut, 

bctrofl ftc mld^ and)? — 

Qf)x \6fmmx6) fd^Iauc«, 
170 lUberlid^ f(^Ied^tc« ©eltd^ter! 

9?il^rt tf|r nur SCrug, 
t{)r trculofeg mdtxmW^ 

"' ftrantitted : straight. «9 ^otettgeftatt : toad's figure, 
*^ ^ehraii^g : croaking. '^^ ggi^^ mifj^ ^n^ j ^^^^^ ^« ^wi?. 

*^ SBlC ♦ ♦ • fiicb : Just as it is fair at the end of the song. 

"° V^txXv&i : good-for-nothing; ©elidfftct : rabble. "» ^ufer= 

geS&Ci^t : ra^^f ^ tiixies. 
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©aCala! Satalcia! 8alei! 
^eia! ^eta! ^al^a! 

©d^ttmc \>i6), mht ! 175 

©d^ilt ttid^t bort untcnl 
^iJre^ toa^ toir bid^ l^cigen ! 

©arum, bu danger, 

bonbeft bu ni6)t 
ba« awabd^en, bad bu mtunft ? 180 

S:rcu finb ti)tr 

uttb ol^nc 2^ru9 
bem grcicr, bcr uud fttugt, — 

Oreife nur gu 

unb graufe bid^ uid^tl 185 

Sn bcr glut ctttpicl^'tt tt)ir nid^t Icid^t- 

(They part, swimming now here, now there, sometimes near 

the surface, sometimes approaching the bottom in their attempt 

to induce Alberich to give chase). 

SBtc in ben ©licbcm 
brilnfttflc ®Iut 
mtr brcnnt unb gBll^t! 
sasut unb amnne 190 

tDitb unb m&d^tig 
tott^It mix ben Wit auf ! — 
SBte il^r aud^ lad^t unb lUgt, 

*'*9ltte : wt^At or dwarf. *^*8c^ttt : sco/d. ''" fdonqtV : scared 
one, '®° minnft : art in love with, "« WktSjX^t @(llt : /flJ- 
sionate longing. 
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liiftem led^}' ic^ md) tudf, 
195 unb cine mufe mtr eriicgcn! 

With a desperate effort he commences the chase ; with awful swift- 
ness he climbs from cliff to cliff, jumps from one rock to the other ; 
attempts to overtake now this one now that one of the maidens who 
with mocking laughter always manage to make their escape. He 
stumbles, falls into the ravine, hastily reascends, until finally his 
patience is exhausted. Breathless, wrathful, he finally comes to a 
stop and shakes his clenched fist at the maidens. 

(barely controlling himself). 

gitig' cine bicf e gauft ! • • • 

He remains standing in speechless wrath ; he is gazing upwards 
when suddenly he is attracted and charmed by the following sight : 
From above there comes through the floods a clearer and clearer 
light which now at a prominent part of the cliff in the center is kin- 
dled into a blazing flame. From here a magic golden blaze penetrates 
the water. 

S^00liitbe. 

8ngt^.®d^tt)eftem! 
!Cie SBederin lad^t in ben ©rnnb* 

SBellsitiibe. 

^xd) ben grihten ©c^ttxill 
aoo ben tt)(mnigcn ©d^ISfcr fie grii^t. 

3e^t Wlgt fie fein 2lnge, 

bat ^^ ^^ W^^ y 
fd^ant, ed liid^elt 

'** leiiftj^: Ions'- *'* etIlegCtt : surrender, »96 gf|„gt ^\^^ ^{^j^ 
Sfttttft: if one of you would come in touch with this fist, '^' £llgt: 
look. 
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ttt Itd^tem ®6)tin ; 

bux6) bic gluten i)\n 205 

pic^t fcitt ftra^lenber ©tern- 

(gracefully swimming around the cliff). 

©ctaia^cta ! 
©eiaial^eta ! 
SJBaCalaltalala leiaia^ei I 

JRI^cmgoIb ! 210 

JR^citifloIb! .^ ^ 

geud^tenbe guff t**^^^^-v ^tiw l^^■' 

aOBie lad^'ft bu fo i^tU unb l^cl^r! 

©Hi^enber ©lanj 
entfllei^t btr toei^Ud^ im ©ag! 215 

©ctajal^et 

SBad^c, greunb, 

toad^e froV* 

SOSonnigc ©ptcle 220 

f|)cnbctt toir bir : 
flimmert ber glu§, 
flammct bic glut, 
umflic^ctt tt)tr taud^enb, 
tanjenb uvi> ftuflcnb, 225 

htt fcltfleu S5abe beta Sett, 
{R^etaflolb ! 
JR^etefloIb ! 



'"cntglcifet: emanaUs from; toeil^n^ : hallowed; im 
SS^Hg : ii^ Ihe waves. 
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^eiajal^eia ! 
230 SBaBalateia ja^ei ! 

(his eyes are fastened upon the gold, attracted by its gleam). 

SBae iff «, i^r ©fatten, 
ba^ bort fo glei^t unb gWnjt? 

^ie brei WlSMitn 

(alternately). 

SBo Wft btt JRau^cr bcnn ^chn, 
ia^ t>om JR^cbifloIb nic bu gc^firt? — 
235 9?t(^t« iDcig ber mp 

t)Ott bed ®oIbe« 5(uge, 
bad toed^felnb toac^t unb fd^Ittft? 
t)Ott ber SBofeertiefe 
tootmtgem ©tern, 
240 ber l^e^r bie SBogen burd^^eCt ? — 

®te^^ toie felig 
im ©fange totr gteiten! 
SBtllft bu ©anger 
in if)m bid) baben, 
245 fo fd^totmm' unb fd^ioelge mtt m^ I 

(They laugh). 

(gu'rem SCaud^erfjjtete 
nur taugte bad @oIb? 
3)?tr gfttf ed bann toenig ! 



Jl *5 L equivalent to 2«be above. «« fdjmclge ; /east 

^ 2:attiljerf<iiele : divers' piay. 
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fd^miil^tc er xii6)t, 250 

tott^f cr aliP feinc SBunber! 

5Der SBett grbc 
flctoannc gu etgcn, 
toer ou^ bem SRl^etngoIb 
fd^Ufc ben JRtng, 255 

bcr uia|Iofe STOad^t il^m t)erUcl^', 

©er SSatcr fagf e^, 

unb un^ bcfol^t er 

flug gu l^ilten 

ben Ilaren §ort, 260 

ba^ lem galfd^er ber glut xfyx entfill^rte : 
b'rum fd^toeigt, il^r fd^lDatjenbe^ §eer I 

SBeUdttttbe. 

©u HUgfte ©d^toefterl 
aSerttag'ft bu un^ tool^I? 
SBet^t bu benn nxift^ 265 

tt)em aUein 
ba« ®otb gtt fd^mieben t)ergi5ttnt? 

aBngtinbe. 

9Zur toer ber 3Jimne 

■*'* f 4tttft]^te tlid^t ; ^<? w^/^/ no/ despise. *« f^ilfe : would 
make. ®*® ^ott : treasure. *^' etttfiil^rte : w^/^ carry it away 

from. ^ fil^ttia^enbei^ $eer : gossiping crowd. "^^ nergdtittt : 

I J given 
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SRod^t t)erfagt, 
270 nur tocr bar 8tcbc 

8uft t)cria9t, 
nur bcr crgiclt ftd^ ben So^nbtx, 
gum 9tetf gu gtohtgen ba« ®oIb. 

SBeHgitttbe. 

©o^r fid^cr fittb iptr 
275 unb forgcttfrci : 

bctttt toae nur kit toiC Itcben ; 
mcibcn nriH Ictncr btc SDKnne* 

aa^ogUitbe* 

Wat iDcntgften er, 
bcr lilfteme %tp : 
280 Dor 8icbc^fltcr 

mHiff cr oergcl^'n 

g^topilbe. 
SWid^t filrd^f Ic^ ben, 
tote id^ iffti erf anb : 
felner 9Rtnne ^©runft 
285 brannte faft mid^. 

SBellgttitbe. 

Sin ©d^toefetbranb 
in ber SBogen ©d^tooH : 
Dor 30m ber 8iebe 
gif(^t er laut 

^^^t>ttitl^t: drives away. "^ ^\»inqtn I /or^e, ""^^tOaSuUt 
Itht : whosoever lives, *^^ ^Klt Sli^ttiefeli^rattb : A torch of 
sulphur, *«' (S^ttiaa : J«r^^. ««9 jijij^t : i*wJ«. 
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(together). 

aSaaalaUeia ! Sal^eil 290 

Stcblid^cr Wit, 

3ftt bc« ®oIbe^ ©d^citt 

tone leud^tcft bu fd^iJnl 
ffomm, 2iMi6)tx, lad^c tntt un« 1 295 

(They laugh), 
(staring at the gold, has carefully listened to talk of the sisters). 

5Dcr SBcIt erbc 
gettjann' id^ ju etgcn inxi) hid)? 

(Srjtoftttfl' ic^ nx6)t 8iebc, 
bo(^ Itftig crgtoSng' id^ mtr 8uft? — 

(In fearful tones). 

©pottet nur jul 300 

!iDer Sitbelung tial^t eu'rcm ®))ieli 

Filled with wrath he jumps towards the cliff in the centre and in 
awful haste climbs towards its top. Screaming, the maidens scatter 
and in different directions try to reach the water's surface. 

X)ie brei [R^ehttdii^te?. 

©cial ©cial ©etal^a^eil 

JRcttet cttd^ ! 

c« rafct bcr 2ll|)! 

in ben SBaffem [prtil^W 305 

tool^tn cr fpringt : 
bie aWtnnc mad^t tl^n t)crril(ft! 

(They laugh), 
ra^^fj. *^ f^Hrill^f 18 : it sparkles. 
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(on the top of the cliff, stretching out his hands towards the gold). 

Sangt tnd) nod^ nx6)t? 
@o bttl^It nun im Slnftcm, 
310 fcud^tc« ©ejUd^t! 

!Ca« gid^t ttW t^ eud^ ciu« ; 
ba« ®oIb cntrei§' id^ bcm $Riff, 
fd^mtcbe ben rdd^cnbcn 5Rmg : 
bctm ^5rc bic {Jlut — 
315 fo t>txflvi6f x6) bte gicbc! 

With terrible violence he snatches the gold from the cliff and with 
it he rushes down into the depth, where he quickly disappears. Dark 
night suddenly surrounds them all. The girls dive into the depth 
after the robber. 

^ie SR^eisttdi^tetr 

(screaming). 

f)altct ben mnittl 
dtttttt bad ®oIb! 
©ilfel ©Ufe! 
2Bc^c! SBc^e! 

The flood falls as they descend. From the deepest bottom one 
can hear Alberich's mocking laughter. In densest darkness all dififs 
disappear. From top to bottom the whole stage is filled with a dark 
surging flood which for some time seems to sink down towards the 
depths. 

Stoette Scene* 



Gradually the waves change into clouds that slowly clear away ; 
and when they finally have entirely disappeared, like a thin mist, 
there becomes visible an open space in mountain heights, dimly 

»''' <S(eaild)t : vermin, ^ix i^j^f ^^^ ^ ^^^ 
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at first, as if the night was still supreme. The dawning day illu- 
mines with ever increasing splendor a castle which stands in the 
background on a mountain top; the castle's turrets reflect the 
morning beams. 

At one side, on a flowery meadow, lies Wotan, near him Fricka ; 
both asleep. 

gfviifa 

(awakes ; she beholds the castle ; is amazed and frightened). 

SBotan! ©etnal^U emad^e! 320 

(speaking softly in his dream). 

!Dcr SBoTittc fcttgcn @aal 
bettjad^cn mtr 2^iir unb 2:i^or: 

SD?annc« ei^rc, 

ctotgc fOlaift, 
rogen ju cnblofem SRul^! 325 

grriffn 

(shakes him). 

atuf, au« bcr Xfiumt 
toonniflcm S^rug! 
(Sxvoadft, Wlomtf unb crtoSge I 

(awakes and arises ; his eye is at once attracted by the sight of 

the castle). 

aSoBcnbct bad etoigc SBcrl; 

cuf Scrgcd ®t^fcl 330 

bte ®mtx^SSviXi, 
pmntooU pral^It 
bcr prangcnbe SSanl 

^^tCgeti: arise, ^'ennjlge: consider, ***t>ral>ft: stands 
boastfully. 
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SBte vrn Xtaum id§ if)n trug, 
335 h)te mein SBiHc il^n tt)ie«, 

ftarl tttib fd^5n 

ftel^t er gur ©d^au; 
l^cl^rcr, l^crrlic^cr ©au ! 

5Wur 2Bonnc fd^afft Mr 
340 toa^ mi(^ erfd[irccft? 

!Oid^ frcut bie ^©urg^ 
mir batigt c« urn tJ^cta* 
2lc^tIofcr, Ia§ bid^ erinncrtt 
bed au^bebutiflcnctt gol^n'^! 
345 !Dte ©urg ift fcrtig, 

t)erf alien bad ^fatib: 
t)crgi§t btt, toa« bu t)crgabft ? 

SBol^I bihilt mid^'d, toad fie bebongen, 
bie bort bie ©urg mir gebaut; 
350 burd^ SSertrag gttl^mf id^ 

il^r trofeig ©ejiid^t, 
ba§ fie bie l^el^re 
^aCe mir fc^ftfen; 
bie ftel^t nun — !J)anf ben ©tarlen: — 
355 van ben @oIb forge bic^ nid^t. 

"■ (el|tet : sublime, »« 9li^t(of er : Careless one, »** W&^* 
bttltgeneit : agreed upon, ^ tietfattett : forfeited; ^fattb : 
pledge, '^"bebangen : claimed by agreement, «' ®e§ftdtt : race. 
^^ fli^fif ett : would build. »« @oIb : pay. 
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gftiffll* 

O lad^enb frct)clnbcr geid^tftnn ! 
8tcbcIofcftcr grol^mut! 
aBu^f td^ urn cu'rcti aSertrag^ 
itm Slruge l^dtf id^ getocil^rt ; 

il^r SDiftnner bic grauen, ^ 
vm taub unb rul^ig Dor uttd 
aCetn mit ben 5Rtcfcn ju tagcn* 

@o ol^ne @d^am 

Derfd^cnltet il^r grcd^eti 365 

grcta, mem l^olbcd ©cfc^totftcr. 
frol^ bed ®d^(id^crgcti)crb«^ — 

©a« ift cud^ ©artcn 

bo(^ l^eiltg unb mert^ 
gicrt t^r SKttnner nad^ SKad^t! 370 

®Ieid^c ®icr 
tear gridta tool^I fremb, 
old felbft urn ben J93au fie bat? 

gfriifa. 

Um bed Oatten 2:reue beforgt 
niu§ traurig ic^ tool^t finnen, 375 

toie an mid^ er gu feffein, 
giel^fd in bie geme i^n fort: 
l^en-Iid^e ©ol^nng, 

*** fretpelttbet : criminal 3^^ Sd^ftd^ergetoerbiS : dishonest 

trade. '^** giert : «/^^« you are eager for, ''* @iet : greed, 
^^' aid felUft, wi/« herself, ''* ftlttten : consider. 
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teotmtgcr ^an^xat, 
380 foHtcn mxt fanftcm JSBotib 

bid^ btnbctt iVL fttumenbcr SRoft* 
^oHf in bei bcm SBol^nbau fannft 
auf SBcl^r unb SBaU attciti: 

iv ^^'. ©^n:fd^<ift unb 3»ad^t 
385 foil er bit mel^rctt; 

ttur raftlofem ©turm ju errcgcn 
erftanb bie ragenbe ©urg* 

fSBotatt 

(smiling). 

SBoCteft bu grau 
in ber gcfte mtd^ fangen^ 
390 mix ©ottc mu^t bu fd^on gdnncn, 

ba§ in ber ^rg 
gcbunben, id^ mir 
t)on an^cn gctoinnc bie SBcIt* 
SBanbel unb ©cd^fcl 
395 liebt tt)cr Icbt: 

ba« ©piel brum fann id^ nid^t ft)arcn. 

Sftiifa. 

gicbelofcr, 
Ictbigfter SKann ! 
Um ber SWad^t unb §crrfd^oft 
400 mil^igen S^anb 

'" fflittttenbet : delaying. ^ erregen : arouse. ^ geliunbeit : 

hemmed in. 3'* SBattbel Uttb ^eii^fel : a continual change. 

^ ^pattn : give up. w kibigfter : most aggravating. ^ Xanb: 

trc^h. 
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t)erf)jtclft btt in Kiftcmbem ©pott 
giebc uttb SBetbc« ©crt? 

(seriously). 

Um bid^ 2U Seib gu getoittnen^ 

tncin eitied 9lugc 
fefef id^ toerbcnb baran: 405 

tt)tc t^tirig tabclft bu jcfet ! 

g^r'td^ bic g^aucn 

bod^ tnel^r ate bid^ freut! 

Unb fj^cio, bic gute, 

geb' ic^ ntd^t auf : 410 

nic fonn bic« emftlid^ mcin ®tnn» 

©0 fd^inne flc Jc^t: 
in fd^ufelofcr 3lngft 
lauft fie nad^ ©ilf bort ^cr ! 

SfYeia 

(appearing in haste). 

©ilf mir, ©d^toeftcr ! 415 

©d^ii^e mid^, ©d^toii^er! 
ajom gclfen brttben 
bro^te mir gafolt, 
mid^ ©olbc Ittm' cr ju \)okxL 

*°^ itifV iHl toerBeitb barott : I risked when I was wooing for 
you. This statement differs from the general version accord- 
ing to which Wotan (Odin), the * one-eyed' god, sacrificed 
one of his eyes for a drink from the *• spring of wisdom ' to 
Mimer who had charge of those waters. ^" f d^inite : protect. 
^ ^^XM^tt : i.e. ©d^toager, brother-in-law. 
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Wdotan, 
©a^'ft btt nid^t 8oge? 

!J)a§ am liebften bu imtncr 
bcm giftigen trou'ft ! 
Wt(m6) ©d^IimmcS fd^uf cr und ft^oti, 
425 bo(^ ftct« bcftrtdt cr bid^ ttrfcber* 

S38o freicr aWut frommt 
aUcin, frag' id^ nad^ f ctncm ; 

bod^ bc« JJcinbce 5Wcib 

gum 5Wu^' fid^ fUgen, 
430 Icl^rt' nur ©d^Iaul^cit unb 8ift^ 

tt)tc 8ogc Dcrfd^Iagcn fie tibt. 
!Der gum SScrtragc mir rict, 
t)erfprad^ grcia gu Wfcn: 
auf tl^tt t)crlaff id^ mx6) nun. 

gfriifa. 

435 Unb cr lagt btd^ aUctn. — 

!t)ort fd^rcitcn rafd^ 
bic JRicfcn I)cran: 
too l^arrt bcin fd^Iauer ©cl^ilf? 

8fteia. 

SBo l^arrcn mctnc SrUbcr, 

^* Befhrifft: w«'// ensnare, ^' tievfd^lagen : cunningly. 

^ Sertrage : agreement ^' ^arrt : flSf/ayj. 
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bat ©Uf^ P^ brttd^teti, 440 

ba tnctn ©tj^ioa^cr bic ©d^toad^c t)crfd^cnft? 

©icl^cr! §ic^cr! 

{Rcttc jSttia, mm grol^ ! 

Die in bBfcm 53unb bid^ Dcrrictcn, 445 
fie aUe bergen fid^ nun. 

gfofolt ttttb gfafttet 

(gigantic in form, appear on the stage, armed with heavy clubs). 

©anft fd^loB 

©d^Iof bein Slug': 

ti)ir beibe bauten 
©d^Iummcrd bar bie S3urg. 450 

asat^f ger m&v 

milbe nie, 

ftau'ten ftarfe 

@tein' tt)tr auf ; 

fteiler Jurm, 455 

JE^ttr' unb Jt^or, 

bedtt unb fd^Iic^t 
im fd^Ianlen ©d^Iofe ben ©aal. 

bort fte^f«, 

tt)a^ tt)ir ftemmten: 460 

fd^immemb l^eH 

be[(^einfd ber Slag: 

**^ 9^ofi : joy. *^ Bergen : hide. -«<» Bat : bereft of. 
^' ftatt'tett : heaped up. *^^ ffi^knfeil : trim or well built. 
*^ ftentHtteit : accomplished by hard work. 
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SRctmt, 8cutc, bcti Sol^n : 
toad bUnft eud^ ju bebmgen ? 

Ofafott. 

4^ ©cbuttflcn iff«, 

tt)ad tauglid^ \m^ bfintt: 
gemal^nt ed bid^ fo matt? 

grcia^ btc l^olbc, 

^olba, bic frcic — 
470 Dertragcn tffd — 

ftc tragcn iPtr l^cim* 

SEBotfttt* 
©cib t^r bet 5Eroft 
mit curcm aScrtrag? 
!Dcnft auf anbcm !J)attf : 
475 fjrcia ift tntr nid^t feil. 

SfafoU 

(speechless for a moment because of his astonishment and fury). 

S33a^ f agft bu, t|a ! 
©ttmft bu gjcrrat? 
SScrrat am SJertrog? 
liDic bcin ©peer birgt^ 
480 fittb ftc bit ©ptcl, 

be« berafnen Sunbc« SRuticn? 

*^ Bebitt0eti : demand. ^ tattflUd^ : fair. *^' geina]|ttt ed 

bili^ fo ntatt : does it so faintly remind you (i.e. of your pro- 
mises). ♦'» bet Xwft : in your right mind. -*'* feU : >r ja/f . 
^'* 9ht]|f n : the runes were the earliest alphabet in use among 
the Teutonic and Gothic nations of northern Europe. Accord- 



RHEINGOLD 31 

(derisively). 

©ctrcu'fter ©ruber! 
2RcrIft btt SEro^pf nm ©ctrug ! 

gfafott. 

Icid^t geftigtcr 485 

^iJr' ttttb ^fite bid^ : 
SScrtriigen l^altc 2:rcuM 

ma^ bu bift, 
bift bu ttur buri^ SSertrttge : 
tDOl^t bebad^t beine Ma^t 490 

«ift iDcifer bu 

atd tDt^ig tt)ir finb^ 

banbcft un« fjretc 

gum tjrieben bu : 
aO bcincm SBiffen flud^' td^, 495 

fltcl^c toett beineu gncbeu. 

fficift bu ttit^t offctt, 

cl^rltd^ uub frev 
aSertrttgen gu toal^reu bic 2ircuM — 

gin bummer Stiefe 500 

rttf btr ba« : 
bu SBSeifer, U)if[' eg Don i^m! 

ing to tradition, Wotan (Odin), the god of wisdom, invented 
these mysterious characters which were first used for divi- 
nation, later for inscriptions and records. If engraved or 
scratched upon any object, they were believed to lend to it 
magic power. 

*«' Xxop^ : /op. ^* fiii^tfu^tt: son of light. *»* leidjt gefftg^ 

tet : so easily swayed. 
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SBotait« 

ffiic fd^Iau filr gmft bu ad^tcft, 
tt)a« iDtr gum ©c^crj nur befd^Ioffen* 
505 ©tc UcMic^c mttin, 

Ud^t unb kxd)t, 
»a« taugt cud^ 2:i5lpcltt ll^r SRelg? 

gfafott. 

©e^n'ft bu uu« ? 
^a! tt)tc unrcc^t! — 
510 !Btc tl^r burc^ ©d^iftil^cit l^crrft^t, 

fd^tmmcmb l^el^rc^ ©efd^Iccl^t, 
toie t^drig ftrebt il^r 
ttat^ 2:iirmen t)on ©tein, 
fcfet um SSnxi unb ©aal 
515 8Bctbc« SQBonne gum ^fanb! 

2Bir $tum))en plagen und 
fd^iDt^cnb mit fd^iDtcItger ^anb, 
eitt SBctb gu gciDtnncn, 
ba« iDOttttig unb milb 
520 bci und 5lrmen too^nc : — 

unb Derlcl^rt ncnnt i^r ben ^auf ! 

3faftter« 

©d^iDeig' betn faule« ©d^toa^cn, 

®ett)inn tocrbcn tt)tr ntd^t ; 
grcia'« ©aft 
525 l^ttf t toenig : 
bod^ uiel gilfg 

ptni We clumsy ones. ^^"^ \t^'f»\t\\^tX I horny, *" tiertc^rt: 
void, ^^ f imU)S Sf^ma^ett : senseless talk, ^^ S^ : detention. 
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ben ©ettcm fie gu entfffl^ren* 

®oWnt tpfel 
tood^fen in tJ^rem ®arten; 

fie aUeitt 530 

tpeife bie t^jfel gu t)flegen : 

ber grud^t ©enufe 

frommt il^ren ©tp^jen 

gu etoig tiie 

altember S^ugenb ; 535 

fiec^ unb bletd^ 

boc^ finft i^re «Ittte, 

alt unb fd^toad^ 

fd^toinben fie l^in, 
milffen ^xtia fie miffen : 540 

i^rer mttt brum f ei fie entfil^rt ! 

SBotait 

(to himself). 

Soge fSumt gu lang! 

gfafolt. 
©d^Iid^t gieb nun S5efd^eibl 

©innt auf anbem @oIb! 

gfafolt. 
ftein anbrer : greia aQein ! 545 

!Cu ba, f olg' un« fort I 

(They hastily approach Freia). 

'^^Xpptn: her kin. ^^^ ^i^Wfy^l In plain words; S5e» 
\iSsflX^ \ your decision, ^^ @htttt Ottf : Think of , 
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gfreia 

(rushing away). 

^dft ! ^dft Dor ben ©artcn ! 

(come up in haste), 
(seizing Freia). 

3tt vxxx, grcta I — 
SDlctbc pc, grcd^er ! 
550 grol^ fd^ilfet btc ©define. 

^imtter 

(placing himself before the two giants). 

fjafoft unb gafncr, 
Wtct t^r f^ott 
mcince jammers l^artcn ©c^Iag? 

gfoftter. 

SBa« foO ba^ 5Dro^'n? 

555 S38a« brttiflft bu l^cr? 

Sompf licf ten totr nid^t, 
t)eriangen nur unfren gol^n* 

^otttiet 

(swinging his hammer). 

©d^on oft ga^If id^ 
JRlefen ben S^U ; 



**9 9Ueibe fie : A>^/ ^wdty from her. "<^ fief Uett »lr nid^ : 

w^ </k/ «<?/ choose, *^9 bett S'^K : your dues. 
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fd^ulbtfl Mteb id) 560 

®(l^(id^eni nte : 
lomtnt l^er! bed gol^ncd 8aft 
tofig' id^ mtt gutem ®ett)i(^t! 

SBoton 

(stretching out his spear between'the quarreling parties). 

©alt, bu SBUbcr ! 

SBcrtrttgc fd^a^t 
metncd ®<jcere« ©d^aft : 
\paf bcincd ©ammerd ^eftl 

0reia* 

asc^ci aase^ci 

SQBotati t)criat^ mid^l 570 

©cgrcif id^ hid) nod^, 
graufamcr 5Kantt? 

SBotatt 

(turns around and sees Loge approaching). 

gnblit^ 8ogc 1 
©Itcft bu fo, 

ben hvi gefc^Ioffcn, 575 

bctt fd^Iimmcn ©anbcl ju fc^Itc^ten? 

£oge 

(appearing in the valley in the background). 

SBie? tsDddfm ©anbel 

^^^ Sd^HiitXn : t0 cAeais. ^^^ (BiS^aft : sAa/t. ^^^t\i: handle, 
*'*4^atlbcl: bargain; fd^Ul^tett: setUe. 
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^atf ic^ gcfc^Ioffctt? 

©o^r tt)a« mit ben {Ricfcn 
580 bort fan JRatc bu bangft? — 

3fn SCtefen nnb ^iOfn 

trctbt mic^ mcin ^ang ; 

©and nnb ©crb 

bcl^agt mtr nid^t : 
585 ©onncr nnb f^ol^, 

bte benlen an ^ai) nnb ^ad^ ; 

tooUtn fie fretX 
etn §an« nin| fie erfren'n : 

etn ftolger ®aal, 
590 ein ftar!e« ©d^Io^, 

banad^ ftanb SBotan'^ ©nnfci^- — 

^an« uni ©of, 

@aal nnb ©d^Io^, 

bie felige ^rg, 
595 fie ftel^t nnn ftar! gebant ; 

bad ^rad^tgemttner 

prttfte id) f elbft ; 

ob aUt^ feft 

forfd^f id^ genan : 
600 gttfoft nnb gttfncr 

fanb id^ belDcil^rt: 
lein ©tein toanft im ©eftemm'. 

3li6)t mfi^ig toax xd)^ 

'^hnhantip. you agreed upon, ^^^WHi^x inclination. *«*$)ttl3^ 

tttib gfa4 ♦ ^<»*^^ «»^ ^<^^- *'* ftonb : aimed, w* ^rad^tge^ 

ntSuer : superb structure. *°' (etoft^irt : trustworthy, **** im 
^efteottit* : when /pushed against it. 
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tt)te motul^er l^ier : 
bcr Ittgt, ipcr Ittf fig mx6) f d^Ut I 605 

iDeid^ft bu tnir and : 

mid^ ju betrttgen 
l^titc in Xxtntn bid^ tool^U 

aSon atlett ©Bttcm 610 

bciti cing'gcr grcunb, 

nal^m td^ bid^ auf 
bi bcr tibcl trauenbcn Xxo% — 
9?un rcb' unb rate Hug I 
!t)a etttft btc ©auer ber Surg 615 

gum Dan! grcta bcbangcn, 

bu toet|t, nic^t anbcr« 

toimgf i^ cfai, 
ate toeit auf ^fltd^t bu gelobteft 
ju ttfen ba^ l^el^re $fanb« 620 

aWit ^bc^fter ©orge 

brauf gu fiuuen, 

toic c« gu tefeu, 
bad — l^ab' id^ gclobt : 

bo(^ bag id^ faube, 625 

toad tttc \x6) fiigt, 

toad tttc geltttgt, 
tDtc Ucg fid^ bad too^( gelobcn? 

^SlTglifttli: Treacherously, ^ )»t\ijli(i . ^ ^ tC»» x you avoid 
my query, *" 2^ro^ : crowd. 
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gfriifa 

(to Wotan). 

©tcl^, tocld^' trugDottcm 
630 ©d^elm bu getrautl 

boc^ nenn' id^ bid^ SUgel 

^rntitet* 

JBcrflut^tc Sol^c, 

£oge. 

635 3fl^re ©d^mad^ gu bcdtcn 

fd^ma^ctt tnid^ 35uminc» 

(Donner and Froh are about to attack him). 

SBotoit 

(restrains them). 

3n fjricbcn la^t mir ben grcutibl 
mi)t Icntit i^r gogc'd «uttft: 
rcid^cr toiegt 
640 fcinc« SRatc« SBcrt, 

gal^It er j5gcmb i^n au«. 

gfaftter* 

5Wtd^t« gegdgcrt : 
rafd^ geja^Iti 

^'^ £ol(e : 6^aze ; an alliterative allusion to Loge, who, accord- 
ing to Wagner, is the god of fire. Loki (= Loge) in northern 
mythology has a wider sphere of action : he is in general the 
*« god of destruction." *^ Wfl^^ : extinguish. ^^ f f^m&l^eil : 
slander; ^vmmt I /00/s. ^^ xtitfltX t»it^i I amounts to far 
more. 
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gang toill^rf « mit bcm 8ol^ 

lEBotait 

(to Loge). 

3efet W^ ©tarrifd^cr ! 645 

l^altc mix ©tid^l 
So fc^tocif teft btt l^in unb l^cr ? 

Ofmmcr ift UnbanI 

8o8c'« gol^ttl 

Urn btd^ tiur bcforgt 650 

fa^ ij) mxif nm, 

burc^ft^bcrf ivx ©turm 

aQe aBittfcI bcr Sett, 
(&rfa% fttr grcta gu fud^cn, 
ttrfe cr ben {Rtefcn tool^I rcd^t 655 

Umfonft fud^f tc^ 

nnb fcl^c nun tool^I, 

in bcr SBcItcn SRtng 

ntd^td ift fo reid^, 
ate grfafe gu mutcn bcm aWann 660 

ftir SBcibcd SBonne unb Scrt^ 

(All are astonished.) 

©0 tocit gcbcn unb S33cben, 
in ©offer, grb' unb 8uf t, 



*^fillttg . ♦ ♦ Sol^tt : a long time does it take ere the reward is 
paid. ^ ^i^tx^ttjtt X stubborn one, *'*^ ij^ttiiXt mxx ^^iS^ X reply 
to my query, ***» C^rffl^ : equivalent or ransom ; ntUteit : 
suggest, "* ficJcn ttttb SQ^el^ett : life and labor. 
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Did frttfl % 
6^ forfd^te bet alien, 

too ktaft nur fid^ rfil^rt 
unb ^etrne m regeti: 
toad too^I bem SOtanne 
mSt^tiger bilnf, 
670 ate ©elbed aBonne unb SBert? 

!Dod^ fo ipcit geben unb SBeben, 
uxiadjt nut mxi 
meine fragenbe giftl 
In ©affer, QxV nnb 8uft 
675 toffen toiH nid^td 

toon gieb' unb SBeib. 
9htr etnen fal^ id^, 
ber fagte bet Stebe ab : 
um roted ®olb 
680 entriet er be« SBeibed ®unft 

35e« 9t^eine« Ware ^inber 
Hogten mix il^re 9?ot : 
ber 9WbeIung, 
5Ra(^t-aiberid^, 
685 bul^Ite Dergebend 

um ber Sabenben ®unft ; 

'^ t>ie( frttg idl : fwa«y inquiries did Intake, ^* forffi^te : 
searched, ^'^ ^eime : germs, *^^ti^i*%\S^tt\^\ according 
to northern mythology there exists besides the gods and the 
giants a third class of superhuman beings, the Alps, Alfs or 
Elves. Of these there are two kinds, the Light-Alps (Si(i^t« 
^Ipett) who dwell in Alfheim, above the earth's surface ; and 
the Night-Alps or Black- Alps (S'iad^t* or @(i^tt)arg*?ttpen) who 
live in subterranean palaces. Their king is Alberich. 
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hQ» Sll^mgolb ba 
raubte fid^ rSd^enb bet !£)ie6 : 

bad biintt tl^tn nim 

bad teuerfte ®ut, 690 

l^e^rer aid Setbed ^ulb* 

Um ben glei^enben 2:anb, 

bcr S^iefc enttoatibt, 
erUang mir bet Sdd^ter 0age : 

on hx6), SBoton^ 695 

iDenben fie fu^, 
bat 3^ Sled^t bu gdgeft ben 9?itttber, 

bad ®oIb bem Saffer 

toicber itht% 
nnb etoig ed bliebe il^r ©gen* — 700 

iDifd gu mclben 

gelobf i(^ ben SKabd^en : 
nun ttfte Soge fern Sort 

S£]^0rig bift bu, 

toenn md)t gar tttiftfd^ ! 705 

amc^ felbft fie^ft bu in 5«ot : 
toie J^Mf id^ anbren jum ©eil ? 

SfafQit 

(has listened attentively and speaks to Fafner). 

5R^t gOnn' id^ bad ®oIb bem Sttben, 
^' $iilb : /tfz'iv. ^^ tnhmvht : j/^a?». '''§11 [Red^t bit 53« 

geft : ^fou would call to trial, ^ il^v (Sigett : M^i> own. 

^" melbeit : « ««^«^^. '^^ ujjt^j . ^^^^. 70s ^^^ • malicious. 
^ »ll^t g5ltlt' il^ : /,?n«^^. 
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t)xd 3lot fd^ttf tttid bcr 5RibIttttfl, 
710 bod^ fc^Iau entfd^tiipfte immer 

tttifrem S'^ocmit bcr 3^^9^ 

Sfiifittr* 

$Rctte 5«cibtl^at 

fitttit Utt^ bcr SWbltttifl, 
gtcbt ba§ @oIb i^m 2»ad^t. — 
715 ©u ba, goflc ! 

®og' ol^tic gug : 
tt)ad ®ro|cd gilt bcttti bad ®oIb, 
ba| cd bent 9tibtung genilgt? 

£o0e. 

gitt Sanb iff d 
720 3ftt bc« SBaffcrd SCicfc, 

lad^cttbctt iltttbern gur 8uft : 
bod^^ tDarb ed gum runbcn 
JReifc gcfd^micbet, 
l^ttft cd au ^dd^fter STOad^t, 
725 getottttit bem SlKcmnc bic ©cit 

SBon bed 9t^ctncd ®oIb 
l^5rt' td^ raunctt : 
iBcute^JRuncn 

'" Bmaitge : power. '" S^eibtl^ot : /f«z/iVwj deed. '»' gUt : 

amounts to, ^^ gff d^miebet : forged, '*' f OWlCtl : rumor, 
^ S3ettte»9htnett : i.e. runes promising booty. As to 9tunen, 
cf. note to L 481. 
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bcrgc fciti rotcr ©lanj, 

aWad^t uttb ©d^ftfee 730 

ft^ttf o^nc SKat ein JRctf • 

Xauitt toofjil ondf 
bed golb'ncn Janbed 
fllct^cnb ©cfd^mcib 
grauen gu fd^iJncm ©d^tnud? 735 

!Dc« Oattcn Jrcu' 

crtro^tc btc grau, 

trflflc fie I)oIb 

ben ijtUtn ©t^tnud ? 
ben fd^immemb 3^^^9^ fd^mteben; 740 
rftl^rifl im 3^^^9^ ^^^ 9ieif0* 

gfriifa* 

©eiDftmie meiti ®attt 
tt)o^( fid^ bad @oIb? 

!De« aieifed gu toalten, 
ratlid^ toiU ed mi^ bilnleu. — 745 

!J)od^ tt)te, 8oge, 

lemf id^ bte tunft? 
tote fd^af id^ mtr bad ©efd^meib ? 

''' 9ieif : «v. '** fileiftenb : j>5/W»^. ^^^t ertto^te : mi^At 

gain by force. '*' vftl^Yig : engaged busily. 



44 RHEINGOLD 

&n Shmenjottber 
750 3n)tngt bad ®oIb }um {Reif : 

Ictncr Ictmt il^n ; 
bod^ einer ilbt tl^ Itxdftf 
bcr fcfger 8icV cntfagt. 

(Wotan turns aside in apparent disgust). 

!Da« fpar'ft bu too^I; 
755 3U f^itt auc^ t&m'ft bu : 

Wbtxii) gbgerte nic^t ; 

jaglod getDOTiTt er 

bed 3aubcr« SDiad^t : 
geraten ift i^m ber 9itttg. 

Pointer* 

7^ 3^^9 ^^^ ^Ocn 

fd^ilfc bcr 3^^9^ 
toftrb' i^m bcr JRcif nit^t entrtffetu 

!Cen 9iing mug u^ l^abett! 

geid^t erritigt 
7^ Dl^nc Sicbcdflud^ cr ficj^ jiefet. 

Soge» 
@})0ttlcic^t, 
o^ttc ffiunft toic im ^nber*©ptcl! 

'*' (fin fftuntn^anhtx : iWii^v r»wj. '" etttfagt : r^jiiffw /t;. 
'" SagloiS : unh^HtaHngfy, ^^^ getatett ift Hm : w^// <//^ he 

forge the ring. 7" fd^ftf e : wotUd cause. '« ®)IOttIeiflit : -^J 
^dury tfj can be. 
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SSotam 
®o rate, toic ? 

£0ge* 

Durd^ SRaub ! 

2Ba« citi !Ctcb ftal^t, 770 

ba« fticl^Ift bu bem !Dicb : 
toarb Icid^tcr etti Sigen erlangt? 

!Dod^ mtt arger SBel^r 

toa^rt fid^ Sllbcrid^ ; 

Hug unb fetn 775 

mu^t btt derfal^rcn, 
gicl^ft bu ben 9?au6er gu ated^t, 

urn be^ 9i^eme« Jidt^tem 

ben roten Janb, 
bad ®oIb, toiebcr gu geben : 780 

benn barum bitten fie bic^. 

^otoit. 

!De« JR^etned SE^ter? 
SBad taugt mir ber SRat? 

SSon bem SBaffergejiid^t 

mag id^ ni^td toiffen; 785 

f^on mand^en 3Kann 

'^'eitt (Sigett: property. 7^^ tieff al^i^ett : «<:/. ^'^aSaS 

tattgt: To what does amount, ^^ SBafTetgesiifitt : water- 
sprites* 
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— mtr jum 8cib — 
Dcrlodtctt fie bu^Icttb tm S5ab. 

Wotan stands in silence, struggling with himself. All the other 
gods gaze at him in breathless suspense. Meanwhile Fafner stand- 
ing on one side is taking counsel with Fasolt. 

Sfafncr. 

Olaub' tnir, mcl^r afe grcia 
790 frotnmt ba^ glci^cnbe ®oIb : 

and) ctp'ge ^ugcnb erjiagt, 
iDcr burd^ ®oIbe« 3<*^^^^^ f^^ Jtotngt. 

(They again approach). 

©Or', S33otan, 

ber ©arrenbcn SBort : 
795 ijrcia bicib' cud^ in JJricbcn ; 

Icit^tcr'tt gol^ti 

fanb x^ gur gCfung: 
utt« raul^cn SRicfcn gcniigt 
bc« 5RibIungcn rotc« ®oIb. 

800 ®cib il^r bei ©imt? 

ttja« nit^t id^ befifec, 
foil id^ cud^ ©d^amtofctt fd^enlen? 

gfafner. 

®(^tt)cr bautc 
bort fid^ bic ^rg : 

^®'tllir Sttttl ficib : /<? »»>' sorrow. '■* Ibtt^Ieitb : seeking his love. 

^ frommt : at/a«7j. ''' crjagt : obtains. 794 j,g|. ^anrenben : 

of the ones who wait. ^'^ SSfttttg ; ransom. 
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kx6)t tt)irb'« bit 805 

mxt tiff flcr ©ctoalt 
(»)a« tnt ^WcibftJtcI nic un« g^tang) 
ben SRiblungcn fcft ju fal^U 

SBotiitt* 

gflr cttc^ ma^f ic^ 

xnid^ um ben 9Kben? 810 

fttr ett(^ png' ic^ ben geinb ? 

UnDerfc^amt 

nnb ilberbegel^rlu^ 
ma6)t tni) I)umme metn liDanl! 

gfafort 

(suddenly seizes Freia and leads her with Fafner to one side). 

©teller, 3Katb ! 815 

in nnf re 3Rac^t I 
ate ?fanb folgft bn jefet, 
bid toir SiJfung cm^fal^n- 

(Freia cries out for help ; the gods stand amazed). 

gfttftier* 

gort Don l^ier 

fei fie entfttl^rt! 820 

«i« abenb, at^tefd tt)ot|I, 
ppegen tolr fie ate ^fanb: 

tt)ir lel^ren toieber ; 

bod^ fommen totr, 

"^ 9^eibft»ie( : f/ay/u/ sport. *°^ ^a^n (= fangcn): capture. 

"3 fiberbegellirlifi^ : more than greedy, •« 4^iel|ev : Hither. 

etnfifal^tt (= cm^fangcn) : receive. ■** |){Iegeit : take care. 
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8^ unb bereit liegt nidft a(d SOfung 

ba9 atl^eitigolb rot nx\i> lic^t! 

8fafo(t 

3u QnV ift bie grift bami, 

fjrcia t)crf aCcn ; 

filr tmmer folge fie imd! 

gfteia. 

830 ©d^iDcftcrl ©rttbcr! 

SRcttct! ^clft! 

(She is hurriedly carried away by the giants ; the gods dismayed 
hear her cries die away in the distance). 

9lttf! il^nen nac^I 
©rct^c bcim aQc« ! 

(Questioningly they look at Wotan). 

£oge 

(looking after the giants). 

fiber ©tod unb ©tetn gu 2:1^1 
835 ftapfen fie l^m; 

burd^ be« 9ll^eine« ©afferfurt 
toattn bie 9tiefen: 
fra^Iid^ nid^t 
^ttngt greia 
840 ben 5Raut|en fiber bem JRfiden! — 

•*• nerf ttttcii : du out. *^ ftlier @tPif mib ©tciii : ^^/^r- 
sJkelur. •« ftat»f ett : x/aw/. 's*^ aSBafferfmrt : ford. •»' upoteit : 

wade. 
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§eia! l^ci! 
SD3ic taumcin bie XHlpd bal^tnl 
"^Vixd) bad S^l^al tat^en jie jd^on: 
tool^I an SRicfenl^eimd 2RarI 
erft l^alten fie SRaft! 845 

(he turns towards the gods.) 

SBad fintit mm ©otan fo toilb? — 
!Dcn fctiflCTi ®i5ttcm tote ge^t'd? 

A pale mist ever increasing in density fills the stage. In this 
mist the gods seems to grow old and pale. All, full of fear and ex- 
pectation, look towards Wotan, who thoughtfully gazes upon the 
ground. 

Soge. 

SrftBt m\d) ein 5Re6eI? 

ntdt mxdf ein Xxomxi? 

SBie bang unb bleid^ 850 

t)erblii{|t i^r fo ba(b! 
(Snd) erlifd^t ber SBangen 8id^t; 
ber Slid eure« 5luge« t)erbli^t! — 

^n\d), mein grol^, 

xuhS) iffd ja frU^!— 855 

!Deiner §anb, Conner, 

entfiltft ia ber jammer ! — 

SBa« iffd mit grida? 

freut jte fid^ toenig 
ob S33otand grilmUt^em ©rau^ 860 

bad fd^ier jum ©reifen il^n ft^afft? 

•^imtweltt: stumbU. **^ialptn: ^opg aion^. •^9iiefeit» 

f^tim^» SWtttf: boundary of the giants' land. «"t>erWt(|t: 
fade away, ■*' fl^iet : almost. 
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gfrtifa* 

aBctjc! SBcl^c! 
S33ae ift flcfc^cl^cti? 

amr finft bic ^onb, 

865 Wt ftorft ba« $crg, 

3cfet fanb id^'«: ^drt, tt)a« tudf fcl^ft! 

aSon grcia« grud^t 
gcnoffct il^r ^eutc nod^ ntd^t: 

bic flolb'neti tpfel 
870 in il^rcm ®arten, 

fie mad^ten cut^ tUd^tig unb ptng 
a§'t il^r fie icben Jag* 

!De« ®arten« ^flcgerttt 

ift nun t)cr))fanbct ; 
875 an ben Stften barbt 

unb borrt ba« Obft: 
balb fact faul e« ^erab^ — 

3Ki^ fiimmcrfd minber; 

an mi^ largte 
880 f^reia tjon ie 

fnaufemb bie !fiftK^e ^6)t: 

benn l^alb fo t6)t nur 

■** ftprft : cgases to beat. ^^^ fairgte : grudged. *«' fttattferttb : 

miserly. *** !^al5 f ZtO^i ttttt : considered only half as good as 
you are. For the gods always look with distrust at Lege, 
whose treachery they have reason to fear. 
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bm id) tote, ©crrltd^c, il^r! 

bod) t^r fcfetct attc« 

auf ba« iilngcnbc Dbft : 885 

bad touftcn bic JRlefen tool^I; 

auf eucr 8cbcn 

legtcn fic'd an: 
nun forgt, loie tl^r bad toal^rt! 

Dl^nc bic tpfel 890 

alt unb grau, 

greld unb griimttd^, 
toellcnb gum ©pott attcr 2BeIt, 
crfttrbt ber ©dttcr ©tamm* 

gfriifa. 

Sotan, ©emal^I! 895 

unfePgcr SDiann! 
©icl^, toic bcin Scid^tfinn 
(ac^enb und aOen 
@(i^lm|)f unb ®i)mad) crft^uf! 

SBotait 

(rises in sudden determination). 

2luf , 8ogc ! 900 

l^tnab mtt mtrl 
5Kad^ 5RtbeI]^cim fal^ren toir ntcber: 
gctoinncn tottt id^ bad ®oIb^ 

5Dic $R^etnt5(^tcr 

ricfcn hx6) an: 905 

fo bflrfen (Srl^brung fie l^offen? 

®**fe^tet atteS : depended entirely. 906 ©ifpy^jjg ; hearing. 
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0$0tint 

(angrily). 

greia, bic flutc^ 
^eia flUt c0 gu IBfeti. 

So0e. 

910 SBic btt bcfie^tft 

filler' id^ btd^ g^ni : 
ftcil ^inab 
ftcigcn ttJtr benn burd^ ben W)txn? 

md)t buxdf ben JR^ein! 

£oge* 

915 ®o fd^totngen totr un^ 

burt^ blc ©d^lpef elHuft : 
bort fd^IU^jfe mxt mtr l^inetn! 

He starts and disappears on one side in a chasm from which at 

once sulphurous vapor arises. 

Qfft anbren ffaxxt 
bi« abenb l^ter: 
920 Derlor'ner ^ugenb 

erjiag' ic^ erWf enbe« ®oIb ! 

He follows Loge down into the chasm ; sulphurous smoke gradu- 
ally fills all the stage and quickly enwraps it in a dense cloud. Those 
who have remained on the stage become invisible. 

'" Sc^ttiefeKIttft : sulphurous chasm. «'' flf|IiHpfe : slip. 
'" %wcti : wait. 
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galore \oo% SBotan! 

®md aufi ®(Ud auf! 

D fel^rc balb 

gur banflcnbcn grau! 925 

The sulphurous smoke gradually changes to a dark cloud which 
rises from the bottom. This finally seems to be changed to a solid 
stone mass which moves upwards and gives an impression as if the 
stage itself was sinking down. 



£)rttte Scene. 



Finally a reddish gleam seems to dawn from di£Ferent directions ; 
a subterranean cavern of endless dimensions becomes visible, which 
everywhere seems to open into side paths. From a side cavern, 
Alberich drags Mime by his ears on the stage. 

^tfjtl l^cl^e! 
I^ic^cr! l^iel^er! 

tapfer gcgttirft 

foUft btt mix fein, 930 

f^affft bu nic^t fertig, 
toie i^'« bcftetit, 
gur ©tunb' ba« feme ©ef^meib ! 

9»* fe^te : return. ^^ XM^t^tV : malicious. 9»9 gcattidt : 
pinched^ i.e. punished^ 
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Wmt 

(howling) . 

935 2lu! au! 

ia% mtdg ttur lo^! 

gcrtig ift c«, 

mt bu bcfa^rft ; 

mit glctg unb ©c^tocift 
940 ift e« gcfilflt : 

ntaim nur btc SRilgcI t)om D^r! 

SBad jBgerft bu bann 
unb geigft c« nld^t? 

^d) Sinner jagtc, 
945 ba| nod^ ipad fel^Ie. 

©a« toSf no^ ntc^t f crttg ? 

9Riitte 

(embarrassed). 

^icr • ♦ . unb ba ♦ • . 

SBa« ^icr unb ba? 
©cr ba« ©ctotrf! 

He wishes again to take hold of his ear ; Mime frightened drops 
the wrought metal which he held carefully in his hands. Alberich 
hastily picks it up and examines it. 

*** 9^ftgel : i.e. of your fingers. ^^ ^eiOtvl : what you have 
wrought. 
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<Sd)an^ btt ©d^dm ! 950 

9lBcd gefd^micbct 
unb fcrtig flcfftgt, 
ffiie W« befall ! 
®o iDolltc bcr Zxopf 
fd^Iau mi6) bctrilgen? 955 

far jtd^ bcl^altcn 
ba« l^cl^re ©cfd^mctb, 
ba^ metne gift 
tl^n gu fd^miebcn geletirt? 
Unv! i^ bxi) bummcn iDtcb ? 960 

(He places the " Tamhelm " (charmed hehnet) on his head.) 

Dcm ©aitpt fiigt ftd^ ber §clm : 

ob fid^ bcr 3^^^^^ ^^^ i^flt? 
— „Sfla^t unb 5RebcI, 
SItemanb gleid^ !'' — 

(He disappears ; in his place one perceives a pillar 

of mist). 

©ic^ft bu mi4 ©ruber ? 965 

9Rime 

(gazes around in amazement). 

aSo bift bu? id) fe^e iiS) ttt4)t. 

(voice). 

©0 ffl!|Ic tntd^ bod^, 
bu faulcr ©d&uft! 
5Rtmm ba« fftr bein ©tcb^gcIUft ! 

desire. 
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mm 

(cries out and writhes under the blows of the scourge, which 
one can hear, though one does not see the scourge itself). 

(laughing). 

970 ©ani, bu IDummcr ! 

'Dctn ©cri bcipa^rt ftd^ gut. — 

^Riblunjcn aH, 
nctgt tn6) Wbtxxifl 
975 iibcraC todlt cr nun, 

mif UTib 9iaft 
ift eud^ jcrrotmeti ; 
iffm rwi^t i^r ft^affen, 
980 m nx6)t xf)x tl^n f d^aut ; 

tt)o il^r nxd)t xf^n ittooiftt, 
fcib fctncr getottrttg : 
vaxttxtijon fcib il^r t^m immcr! 

985 l^firt tl^n : cr na% 

bcr 9?iblungctt*§crr ! . 

The mist gradually disappears in the background; at an ever 
increasing distance one can hear Alberich's angry scolding, and in 
response to it there follow shrieks and moaning from the depth of the 
chasm, which, however, gradually die out. 

Mime has broken down in pain and anguish ; his moans are heard 
by Wotan and Loge who descending by a ravine come to his rescue. 

''* hmJkfiVt ^ gitt : sAinds the test, ^''^etlTOItlteit: dwindled 
away, 9** Ulticrttatl : siibject. 
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9?tbel^etm l^ter: 
burc^ bleic^c Sfltid 
toie blifecn bort feurigc fjunlcti! 

©ter ftei^nt e^ tout : 990 

m^ licgt tm ©eftein? 

£oge 

(bending down over Mime). 

SBa^ SBunbcr totmmcrft bu l^tcr? 

3ltt! 9lu! 

Soge. 

$ct, 3Rimc ! SIKuntrcr ^locrg ! 995 

tt)o0 gtoingt unb itoadt bid) bcnn fo? 

8a§ mtd^ in grtcbcn! 

£o0e. 

®a^ totfl ^ frcHt^ 

unb mc^r no4 ^iJr' : 

^clfcn tt)tll t(^ bir.aJHmc! 
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(rising a little). 

aSer Pfe mir? 



»»» wimmerft : (woo«. ^ awmft : />«<r^«, i.e. Aurts. 
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©tfjoxtSftn mug id^ 
bcm Iciblid^cn ©ruber, 
bcr mid^ lu Sddx\i>t gctegt* 

S0ge« 

1005 35{d^, SDWme, ju blubeu 

tt)ad gab il^m bte SOtod^t? 

9Kme. 

mt arger Sift 
f(^uf fi(^ 2Bbcri(^ 
au« $R^cme« ®otb 
loio eiucu gclbcu SRclf : 

fetucm ftarlcu S^Uv 
gitteru toir ftauucub ; 
mtt i^m jtoiugt cr m^ afle, 
ber 5WibIuugcu nSd^tlgce ©een — 
1015 ©orgtofc ©d^micbe, 

fd^ufcu ttrfr fouft tool^t 
(Sd^mudf uufrcu SBcibertt, 
ipouuig ®c[d^metb, 
tttcbttd^cu 9?iblungetttaub : 
tt)ir lad^tcu lufttg bcr Wi^. 

5Run gtotagt un« bcr ©d^Itmmc 
in ^Ittfte gu f (^Iil»3fcu, 
fttr i^u aCciu 
uu« tmmcr gu mil^'u- 



1020 



*~» bent leibUil^ett : my own. '«»♦ Sotibc : /r«frj. "" jtt* 

tent tut? : wg tremble at '<»" ^Otglof C : Careless. '"» bCT 
aillfly : fl/ the effort. 
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S)urd^ bc« attngc^ ®oU) 1025 

crrctt fcine @ter, 
too ncucr ©d^tmmcr 
in ©d^ad^tcn fid^ UxQt: 
ba milffen tolr f^jSl^cn, 
f|)ilrett unb grabcn, 1030 

btc JJBcutc fc^meljcn 
unb fd^tntcbcn ben ®\t% 
ol^nc 5Ru^' unb 9?aft 
ben ©ort gtt l^aufcn bcm ©crm- 

5Dcn 2:raflen fo cbcn 1035 

traf tool^I fctn 30m? 

amme* 

SDKd^ Slnncn, ad^ I 

vxx6) jtoang cr jum ftrgftctt: 

ein ^ctogcfc^mctb 

l^teg cr mid) fd^toctgcn; 1040 

genau befal^I cr, 

toie c^ gu fiigcn. 

SBo^I merft t(^ Hug, 

todi)' mSd^f ge ^oft 

gu ctgen bcm SBcrf, 1045 

ba« ou^ erg id^ totrftc : 

fflr mitf) brum l^ttten 

tooCf td^ ben ©elm, 



Z026 
1035 



f« e(ett : jusf now, "3« ^itstt ftrgftett : worst of all 

»<»46 jjiyj^g . wrought 
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burd^ fcinctt 3^^^^ 
IQ50 SUbcric^'^ Stoani mid^ cntjtc^'n — 

t)xtUtxd)t, ji<i t)iellet(j^t 
ben gaftigen fclbft ttbcrliftcti, 
in metne ©etualt il^n ju tuerfcn, 
ben 9iing il^m gu entrei^en: 
1055 bag, tote id^ ^ed^t iefet bem ^ill^nen, 

mix greten er felber bann frOl^nM 

£oge« 
SBamm, bu Singer, 
gIttdEte bir'^ nid^t? 

ad^, ber ba« SBerf id^ totrfte, 

1060 ben S^^^^^f ^^^ i^^ entgndft, 

btn S^nhtx errtet id^ ni^t red^t! 
Der ba« SBerf mtr riet, 
nnb mW^ entrtg, 
ber lel^rte tntd^ nun 
1065 — bod^ leiber gu ]pat ! — 

toeld^e gift ISg' in bem ©etm : 
meinem SSM entfd^toonb er, 
bod^ ©d^toieten bem ©linben 
feeing nnfd^aubar [ein 5lrm* 
1070 5Dae fd^uf id^ mir SDummen 

fd^5n gu ©anf! 

(Screaming he strokes his back while he gods are laughing). 

'"^""mid^tiii^Wnt escape, ^"^^^mtxiifttmoufmi, "56fr3iti': 

dg a serf. "*' gliicfte bir^i? tti^t : did you not succeed. 
'**** eiUSttlft : sprang from. '°^ ttttf d^ttttfiar : invisibly. 
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£oge 

(to Wotan). 

®cftcl(^ nid^t Icid^t 
flelittflt ber gang* 

Wotan. 

iCod^ critcgt bcr gcinb^ 

l^tlft betne gift* 1075 

(being amazed at their laughter gazes at the gods more 

attentively). 

SKit eurem ©efrage 

tt)cr fcib bcnn il^r grembc? 

£0ge* 

grcunbc bir; 
t)on il^rcr Sflot 
befrei'n tt)ir ber ^^iblungen iBoII. 1080 

(Alberich's noisy scoldings can be heard at a distance ; 
apparently he is coming nearer). 

amine. 

5Ke]^tttt tui) in ad^tl 
SUberid^ na^t 

©cin l^arrcn h)ir l^tcr* 

He quietly seats himself on a stone; Loge rests at his side. 
Alberich, who has taken the magic helmet from his head and has 
hung it to his girdle, drives before him with his scourge a crowd 
of the Nibelungs upwards from a deep ravine. These are loaded 
down with gold and silver. 

I076 gjm enirettt ^eftUge : Vet with all your questions. 

"" 9{e^tttt eitfi^ in adfit : Take good care, 'o«3 @ein ^anrcn 

miir : We shall wait for him. 
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©ic^cr! SDort^ttt! 

Staged ©ecr, 
bort 2tt ^auf 
fd^id^tet ben ^ort ! 
S)u ba, ^inottf ! 
1090 ©iUft btt t)or(m? 

ab ba^ ®ef(^metbe! 
©oti id^ euc^ l^dfen? 
2lHc« ]^ict)cr! 

(He suddenly notices Wotan and Loge). 

1095 ^c! iDcr ift bort? 

SBer brang l^lcr cm ? — 

fc^ilbigcr ©d^uf t ! 
@d^to)a^teft bu gar 
iioo tnlt bem fd^toeifcnbcn ^aar? 

gort ! bu gaulcr ! 
Smft bu gleid^ fd^micben unb fd^affcn? 

(With blows of the scourge he drives Mime among the 

crowd of the Nibelungs). 

§c ! an bie Slrbcit ! 

3inc Don ^tnncn! 
1105 ^urtig l^tnab! 

2lu« ben neuen ©d^ad^ten 
fc^afft mix ba« ®otb ! 

"86 ^j^^, . ^^^^. X098 jii^aBiger : contempHbu. "~ f^mei^ 
f enbeit : shiftless. 
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(Sxidi gr&Bt bie ®et|e(, 

grabt il^r nid^t rafd^ ! 

Dat Ichier mir mtt^ig mo 

biirge mir SDHme^ 

fonft btrgt cr m fd^tocr 

meine^ Slrmed ©c^tminge : 

bag id^ ilberaQ metle^ 

tt)o niemanb ed tottl^t^ 1115 

bad toctg er, bilnft mid^, genott. — 

38gert i\)X ttocj^? 

3aubert tt)ol^I gar? 

(He draws the ring from his finger, kisses it, and threateningly 
holds it towards the Nibelungs). 

3tttrc uttb gage, 

gcjai^mtcd ^ecr : 1120 

rafd^ gel^ord^t 

bc« SRingcd ^crm ! 

With shoats and screaming the Nibelungs — among them Mime 
— scatter in all directions and slip down into the crevices and 
ravines. 

9abtxi(Si 

(defiantly walking up to Wotan and Loge). 

aBa« fiu^t l^r ^icr? 

SEBotait* 

SBon 5Rtbc(^eim'« vJSii)fiem Sonb 
Dcmal^mctt toir ncue SDittr*: 1125 

tnad^f gc fflSunber 

totrle ^icr 5llbcrid^ ; 

baran un« gu tocibcn 
tricb m^ ©ttftc bie ®icr. 

"'^ grobt : di^, "" Mrge : ska// be a p/edge. "» Mrgt cr 

fi^ : he wi// hide himse/f. "« WtX^ X ta/e, «'»9@ier : /onging. 
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II30 Sflaif gWbell^ctm 

f U^rt cud^ too^t 5Rcib : 
fo fii^ne OWftc, 
gloubt, Ictm' xi) gar gut 

Sipge* 

ficntift bu mid^ gut, 
II35 Kttbift^er mp? 

SRun fag': tocr bin ii), 
baB bu fo beffft? 
3m laltcn Sod^, 
ba laucmb bu lag'ft^ 
1140 tt)cr gab bit 8ic^t 

uub toilrmcnbe Sol^e, 
tt)cnn ?ogc ute btr gclad^t? 

aSa^ Pf btr bcttt ©d^mtebcn, 
l^cijf id^ bic ©d^micbc bir nid^t ? 
1145 5Dtr bin ic^ SScttcr, 

unb tear bir grcunb: 
nid^t fcin brum bttnft mid^ bcin 5DanI! 

5Dcn ?id^talben 

lad^t jefet 8ogc, 
1150 bcr liftigc ©d^clm: 

bift bu galfd^cr i^r grcunb, 
n)ie mir grcunb bu cinft warft 



"33 fittblf c^cr : M/disA, '"7 ^ejj^ft : de/iow. "» lauerttb : 

cowering, "*»fii(^tattctt: cf. note to Sil^6)UmUtifii, 1. 684. 
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]^al)a! mt(^ freuf«! 
Don i^nen filrd^f id^ batui ntd^t«. 

£oge* 
@o benf ic^, fannft bu tnir trau'n? 1155 

liDctncr Untrcu' trau' id^, 
5Kid^t bcincr XrcuM — 
©oc^ flctroft trofe' t^ cuc^ oHcn. 

©ol^cn aWut 

t)erlci^t betnc SDiat^t: 1160 

grimmtg flro§ 

umd^« bir bic ®raft. 

©ic^ft bu ben ©ort, 

ben mctn §ccr 

bort mir gel^auft? n^ 

£oge. 

©0 nctbltd^cn fal^ ic^ no6) nte* 

5Da« ift fllr ^euf 
ein Ittrgltd^ ©aufd^cn: 
lill^n unb mttd^tifl 
foH c« filnftig fid^ mel^rcn- 1170 

'"• geiroft : /u// of confidence, "" tteibUll|eit : desirable one. 
"*» fftrgUd^ : pitiable, "7° fUttftig : in future. 
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^n toad boc^ frotntnt btr ber ^ort 

ba frcublod yixbtViem, 

unb nid^td vm (SdfUijt ^tcr fcil? 

©c^a^e gu fc^affen 
1175 ttttb ©c^a^c gu bcrgett, 

nilfet mtr S'iibcll^citnd Slac^t; 
boc^ tntt bem ^ort, 
in ber ©5^Ic flc^ftuft, 
beuF ic^ batm SBunbcr gu ttirlen : 
1180 bic gangc ©ctt 

gettntm' id^ mit il^m mtr gu etgen. 

aBntfitt. 

SBic begbinft bu, ©iltigcr, bad ? 

!Bic in Ilttbcr giiftc ©c^'tt 

ba oben il^r lebt^ 
1185 la6)t unb (iebt : 

mtt flolb'ner gauft 
cuc^ ©iitttid^c fang' id^ mir atit. 
SBie td^ ber Sicbc abgefagt, 

3iacd toad Icbt 
1190 foQ il^r entfagen: 

mit ®oIbe gcgirrt 
nad^ ®oIb nur foltt tl^r nod^ gicrcn. 

"9* geainrt : cau^At. 



RHEINGOLD 67 

Slttf tootmtflcn ©fil^'n 

in fcltgcttt ©cbcti 

totcflt i^r tn6), 1195 

ben ®d^ti)arj*3Ubcn 
t)cracl^tct il^r ctotgcn ©d^toclgcr : — 

^abt a6)t\ 

ijabt ad^t ! — 

benn btent il^r SUldnncr 1200 

crft mcincr 9Jia(J^t, 

enre fd^mnrfcn gron'n — 

btc ntctn grci'n Dcrfd^mftl^t — 
fie gtoinflt iViv 8nft fic^ ber 3^^^9/ 
la6)t Siebe il^nt nic^t I 1205 

I^5rt i^r mid^ red^t? 

^abt ad^t 1 
^abt ad^t t)or bent nSd^tlid^en ^eer^ 
entfteiflt bed Sliblnngen ©ort 1210 

and ftnmmer Siiefe gn Slag! 

aBotatt 

(wrathfuUy). 

aSergel^', fret)elnber ©anc^I 

©ad fagt ber? 
Soge 

(steps between them). 

©ei boc^ bei ©innenf 
"'^©^ttittta'tJIbett: cf. note to 1. 684, p. 40. "97@,^jp0(ger : 

revellers, "°* flJ^mtlffett : pretty, «» ^attfl^ : wretch. '"* @ei 
bOll| liei Simtetl : Consider what you are doing. 
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(To Alberich). 

1215 SBen bod^ fa§tc nid^t SSBunbcr, 
crfdl^rt er 2Hbcrid^^ 2BerI? 
©clingt bcittcr l^crrlid^cn 2i% 
aSae tnit bem ©ort bu l^cifd^cft, 
5Dcn 3Wd(^ttflftcn mu§ id^ bi^ rai^mcn 
1220 benn SKonb unb ©tern' 

unb btc ftral^Ienbc ©onne^ 
fie au6) bttrfen nid^t anbcr^, 
bicncn miiffcn fie bit. 
©od^ toid^tig ac^f id^ t)or atlem, 
1225 ba§ be« ported ©clufer, 

ber S^iblutiflen ©cer, 
neibIo« bit geneigt. 
ginen 9ting rtt^rteft bu fii^n, 
bem jagte gittemb bein ajotf: 
1230 bod^ tomn im ©d^Iaf 

ein !Dieb bid^ befd^Iid^, 
im SRing fc^Iau bir entriff , 
tt)ie tua^rteft bu SBeifer bic^ bann? 

5Der Sifttgfte bilnlt fid^ 8oge; 
1235 aubre benit er 

immer fi^ butnm: 
ba§ feitt' id^ bebiirfte 
au 5Rat unb ©ienft 



^eifi^efit: sge^. "*^ttiid|tig; important. '**«$Sitfer: 
amasser, "*' bit geneigt : bow to you. "^'tft^rteft btt : you 
did contrive. "3* befd^Hfi^ : should overcome, "^^ tOal|tteft : 



X2I8 

amasser. 



guard. 



RHEINGOLD 69 

urn l^arten JDanl, 
ba« l^iJrte ber ^itb jefet flem! 1240 

!Den l^el^Ienben ©elm 

crfann xi) mtr felbft? 

ber forfllid^fte ©d^mteb, 
SDWtne, mu^t' i^ti mix fc^mteben : 

f(^netl tnid^ ju toanbelti 1245 

nac^ metnem SBunfd^, 

bie ©eftatt mir gu taufd^en, 

tauflt mir ber ©elm; 

ntemanb fic^t mii), 

toenn er mx6) fud^t; 1250 

bod^ UberaQ bin id^, 

Oeborgen bem SSM. 

©0 o^ne ®orge 
bin td^ felbft fid^er t)or bir, 
bn fromm forgenber grennb! 1255 

Soge* 

ajielee fa^' id^, 

©ettfame^ fanb id^: 

bod^ fold^e^ SBnnber 

getoal^rf id^ nie* 
35em SBerl ol^ne ©leic^en 1260 

lann id^ nic^t glauben; 
iDiire bie^ einj'ge miJglid^, 
beine SKad^t todl^rte bann etoig. 

'**' l^el^Ienbett : concealing. '"^ fotgli^fte : most careful. 
"s* geBorgeit : hidden from, ^^^ toS^tte : would last. 
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aWcinft bu, ic^ liifl' 
X36is unb pral^Ie tpie Soge? 

aSor «Itt9^ctt bla^t fi(^ 
2um ))Ia^en ber ^tObe : 
1270 nun ^jlagc b^ 9ictbi 

©cftimm', in tocld^cr ©cftaft 
foil ic^ jiad^ t)or bir ftcl^n! 

£o0e* 

3fn ttcld^cr bu toittft : 
nur ntad^' t)or ©taunen mid^ ftumm* 

(putting on the helmet). 

1275 rr9itcfen='S35ttmi 

totnbc btd^ rinflclnb!'' 

Instantly he disappears. A giant snake unfolds its coils on the 
ground where he had just been standing. It raises itself from the 
ground and opens its huge jaws towards Wotan and Loge. 

Soge 

(acts as if he were frightened). 

fd^rcdlid^c ©(flange! 

'^' U^mxfi' : doudt. "" BlS^t fld| : is swelling, "w j^. 
quickly, "'^ rillgelttb : in coils. 
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Dcrfd^Ifaig' mid^ ntd^t ! 
@d^one Sogen ba^ Sebeni 1280 

SEBotott 

(laughs). 

®ttt, Sllbcric^ I 

gut, bu 9lrflcr 1 

SBtc tDu6)^ fo rafd^ 

gum ricfigctt SBurmc bcr 3^^^fl • 

The serpent disappears and in its place Alberich becomes 

visible in his real form. 

§cl^cl ^l^r 0Uflctt, 1285 

glaubt x\)x mtr nun? 

£ooe« 

STOcin ^xtttxn mag bifd bcgcugcn, 

3ttr gro^cn ©d^Iangc 

f(^uf ft bu blc^ f(^nca : 

iDctI td^'« getoal^rt, 1290 

ipittig glaub' 16) ba« SSJunbcr. 

^06) tt)ic bu umd^fcft, 

fannft bu aud^ toinjig 

unb flcin hiit) fc^affcn? 
!l)a« Hiigftc fd^ienc tnir ha^, 1295 

©cfal^rcn fc^Iau ju cntflicl^'n : 
ba^ aber bUnlt tntd^ }U fc^toerl 

^Vi fd^toer bit, 
"*» ei^ottc : j/^rif. "•' 3ittc?it : /r«w^//«^. "•^fdjafftbit 

billl : ^'^w changed yourself . '"'^ tuittjig : exceedingly small. 
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toxtl btt ju bumml 
1300 SBie ttcin fott id) fern? 

2o0e« 

!Ca| bie cngftc Stinje bit^ faffc, 
U)o bang bie ^($te fic^ birgt. 

S^af)\ nic^td leid^terl 
8uge bu ^erl 

(He again puts on the magic helmet). 

1305 ;,^rumm unb grou 

Wet^e firfitel" 

He disappears. Among the stones the gods notice a toad 
making its way up towards them. 

Soge 

(to Wotan). 

!Bort bie «r5te, 
greife fie rafd^l 

Wotan steps upon the toad. Loge seizes its head and gains 
possession of the magic helmet. 

mbttx^ 

(again becomes visible in his real form as he is groveling at 

Wotan's feet). 

D^e! SBerflud^tl 
1310 16) bin gefangcnl 

Soge. 

©alf i^n feft, 
bi« x(f) ifju ianb. 

He brings forth a hemp rope and binds the arms and legs of Alberich. 
Then both seize him bound, though he furiously tries to defend him- 
self ; they carry him to the chasm whence they had descended. 

'*" Stlin^t : crevUe; faffe : hold, ^^ Setflttl^t : Curse me. 
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©d^neQ l^inaufl 
bort ift cr unfcr* 

(They disappear climbing upwards). 



Oicrtc Scene. 



The scene is changed, in reversed order, however, from the previous 
one. Finally there appears again the open space on the mountain 
heights, as in the second scene. It is now, however, surrounded by a 
pale, misty vapor, as before the second change on the scene when 
Freia vras carried away. 

£oge* 

©ter, Setter, 1315 

Pfee bu feft! 

guge, gicbfter, 

bort ttegt bie SBett, 
bte btt fiung'rer getofamen bir toiHft : 

totidf ©teHd^en, fag^ 1320 

befttmmft bu mir briti jum ®taO? 

Sd^anbtid^er ©d^Sd^erl 
bu ©d^dl 1 bu ©d^etm ! 

Wfc ben «aft, 

btube utid^ lo^, 1325 

ben grebel fonft bfl^eft bu gred^erl 

"'•fittlig^rer : loungitr, ^^^ ^d^aft : rascal; ®il|e(m : rv^y^, 
^^ bftteft bn : J^ou will atone for. 



74 RHEINGOLD 

(ScfatiflCtt bift btt, 
fcft mtr gefcffctt, 
tote in btc m% 
1330 toad lebt unb toebt, 

ttt beincr ®ctoatt fd^oti toftl^ntcft 
Qn Sanben Itcgft bu t)or mir, 
btt ©anger, lannft ed nid^t leufltien, 
}tt lebtgen bid^ 
1335 bebarf'd nun ber gfifung- 

id& trilumenber 2:^or! 
ffiie bumm traut* td^ 
bem btebifd^en Sirugl 
1340 f^rd^tbare yiatfft 

x&d)t ben ge^Il 

£o0e* 

®oH {Rad^e bir frommen, 
Dor aUtm rate bld^ fret : 

bem flebunb'nen SDianne 
1345 btt^t letn greier ben gret)eL 

5Drum ftnn'ft bu auf SRad^e, 

rafd^ o^ne ©ftunien 
forg' um bte gbfung gunttd^ftl 



"** IM ttttb tueW ; alliteration. "^ p lebigctt bidj : /t^^^^f 

yourself, "36 2;|.p^| . ^^^/. i34x ^^ ♦ »»Mto>J^r. '«* frOtttlttett : 
shall avail you ; i.e. if you ever hope to be able to obtain 
your revenge. '^^ forg' : look out for. 
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(roughly). 

®o l^eigt^ load t^r begel^rt 1 
®ctt ©ort unb bcitt l^ctted ®olb. 1350 

®tcrigc^ ©auttcrgcjttd^t I 

(To himself). 

JSBcl^alf id^ mir nur beti SRmg, 
bc« ^ortc« ctttraf id^ bann Ictd^t : 

bcnn Don ncucm gcttonncn 

unb iDonnig genSl^rt 1355 

ift er batb bnrd^ bc^ JRinge^ ®cbot 

Sine SSStfeiflunfl tottf «^ 

bic tocifc mid^ mad^t : 
ju tcucr nid^t jal^r td^ bie S^^^^ 
toff' td^ fttr bie gel^re ben SCanb. 1360 

(griegft bu ben ^ort? 

KlBeridi. 

85rt mir bie ©anb, 
fo ruf id^ il^n l^er. 

(Loge unfastens his right hand.) 

^^fltij^: name. ^^"^ ^9Vt I treasure. ^^^^ mtXX^t» ®amtX'' 
^t^fiiflt : you greedy rabble of cheats, '"^ etttvut^ : give up, 
"" geua^tt : increased, "57 gSi^igtttlg: /^JJ^«. '"9 3,|,jjt : 
/^w<w. '361 i^x\t^ bit : Do you surrender. 
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KOeHdi 

(touches the ring with his lips and utters the command). 

SE&ofjUatt, bie Stiblungen 
1365 ricf id^ mix na^ : 

bem ^erm ge^ord^enb 

^fir' tt^ ben ©ort 
au^ bcr licfc fie fil^rcn gu Siag! 
5Rutt Wft mld^ t)om Wfttflcti Sanb ! 

SBotftit* 

1370 mdft tffv bi« aac« gcja^It- 

The Nibelungs ascend from the chasm, loaded with the treasure. 

O fd^ftnbli(^e ©d^mad^^ 

bad bie fc^euen ^ed^te 
gelnebett felbft mic^ erfd^au'nl 

!Cort^itt fleftt^rt, 
1375 toie id^'d befe^n 

m jtt ©auf 

fd^id^tet ben ©orti 

©elf id^ eud^ gasmen? — 

©iel^er nid^t gelugt! — 
1380 ^a\d) ba! rafd^! 

bann rtil^rt eud^ t)on l^intien : 

bat i^^ ^i^ f^^ff^ 
fort in ben ©d^ad^ten! 
Sl&cff tni), fmy id^ aidf f ant ! 
1385 2luf ben gerfen fotg' xi) eud^ nad&» 

The Nibelungs pile up the treasure and timidly slip down 

again into the chasm. 

"" geftieBett : /eu^^^i, "'' fil^if^tet : ///^ «/. "'^ gelitgt : 
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lafet mx(i) nun jtcl^nl 
Unb ba« ^elmcngefd^meib, 
ba« 809c bort l^ait, 
ba6 gebt mix nun giitltd^ juriitf! 1390 

Soge 

(throwing the magic helmet to the rest of the treasure). 

3ur Su|c flel^Ort aud^ bie JSBcute* 

aSerflud^tcr SDieb ! — 

®od^ nur ©ebulb I 

5Der ben altcn mtr fd^uf^ 

ft^afft ctncn anbem: 1395 

nod) ^alf tc^ bic SIRad&t, 

bcr SDitmc gel^ord^t* 

©d^Iintm jtoar iff^^ 

bem fd^Iauen gcinb 
gu laffen bic Itfttge SBe^r ! — 1400 

5Kun bcnn! Sttbcrid^ 

Iie§ tndi ^^^^ ♦ 
icfet Wft, % «5fcn, bae «anb ! 

£oge 

(to Wotan). 

«tft bu bcfricbtgt, 

binb' id) if)n fret ? 1405 

"•• $elmengefli^meib : forced helmet »wi j^ng^ ♦ penalty, 
'^ lifHge : cunning. 
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®tt flolb'tter SRing 
raflt blr am gtnger : 

ber, ad^f ic^, ge^Crt mtt jum ©ort, 

(horrified). 

1410 !lDer SRing? 

3u bctncr Sfifimg 
mu|t bu x^n laffen- 

S)a« gebcn — bod^ nid^t ben JRhig ! 

iDeti JRctf Deriong' id^ : 
1415 mlt bcm 8cben maif toa« bu tolUft I 

tUlieYifl^. 

88f td^ mix 8eib itnb 8cben, 
ben 9ttng and^ mu§ id& mtr Wfen 

§anb unb ©anpt, 

Stug'unb Dijv, 
1420 tft nld^t ntel^r mein etgen 

al« l^ter btefer rote SRing 1 



*^' ragt bir am : « displayed on, '*°9 mj^f ||j^ . methinks, 

'*" laffeti : ^w it up, '♦" ttiai^ bu ttittft : a^j ^^ //f^j^. 

X4I6 g5|t ^ J If I ransom. 
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©cm gtgcn nennft bu ben SRtng? 
{Rof eft bu, f d&amlof er Wit ? 

mifttxn fafl^ 
tocm cntnal^mft bu ba« ®oIb? 1425 

barau^ bu ben fd^tuimemben fd&ufft? 

SBart bcin Stgen, 

toa^ bu Slrger 
bcr SBaffcrttcfe enttoanbt? 

Set be« SR]^etne« SCfid^tcm 1430 

l^ole btr ^atf 

ob fie tl^r ®oIb 

btr gu eiflen gaben, 
ba^ bu gum $Ring btr geraubt* 

©d^mS^Iid&e ZMtl 1435 

fc^ttnbUd^er S^rug! 

iDtrfft bu ©d^ftd^er 

bte ©d^ulb mtr t)or, 
bie btr [0 iDOUtttg erlDibifd^t? 

SBie gem raubteft 1440 

bu felbft bem SR^erne ba« ®o% 

tear nur fo letd^t 
bte gift, eg gu fd^mteben, erlangt ? 

aSie glUdf eg nun 

btr ©letter gum §eil, 1445 

ba^ ber 5KtbIung id^ 

'^ SKill^teni : ^^^^r/j. '^» (Btl^mhfilitl^t XMt : Miserable 
deceit, ^*^ Sntg : treachery, '-^ ^lei^ttet : hypocrite. 
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bt bed ^omt^ B^i'c^^/ 
ben fd^redth^en 3^^^^^^ gekixmn^ 
1450 beff' Vkd mm tufttg bir tad^t? 

!Oed Unfeligften, 
Slngftoerfel^rten 
fiud^ferttge, 
ftttc^tbare ^at, 
1455 }u fOrftltd^em Xwxh 

foa fie fr5^U(^ bir tougett? 
gut ^eube bit frommen metn ^fudf? 
^ttte btd^, 
l^errifd^er ®ott! 
1460 f^et)e{te id^^ 

f freijetf idf frei an mir : 
bod^ on aUem, toad mar, 

ift unb toirb, 
freDelft, Stoiger^ bn, 
1465 entrei^eft bu frec^ mix ben 9ting! 

©er ben JRbifll 
Aebt 9ted^t an il^nt 
fc^toSrt betn ©d^toa^en bir }n. 

(He forcibly tears the ring from Alberich's finger), 
(screaming violently). 

©el^! ^txtt&mmtxtl 3^rlntdft! 
1470 ©er Xraurigen traurtgfter ^edbtl 

'^* 9ttgfttierfe]|rteit : worrUd by fear, '«* fifarftndiem Sonb : 

flj a princes plaything, *^* ^fite bid^ \ Be on your guard, 
'^ 4^er : Let me have, '^ 3er!ltil!t : Crushed, 



^Bi SW iiilb' lA nuA am. 
Sas mn (itiKtr 14 »<iii SI Iff, 
SAmiftic (tn ciic<i(nti(n Sting 1 
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(places the ring on his finger and gazes at it with evident 

pleasure). 

5Run l^alf id^, ti)a« mtd^ crl^cbt, 
bcr SDiSd^ttgen mat^tigftcn ©crm ! 

3fft er geWft? 

aSBototL 
«tttb' t^tt toe ! 

Soge 

(unties Alberich's fetters). 

©d^Hlpfc benn l^etm ! 1475 

«eme ©d^Ifaifle pif bic^ : 
frci fal^re bal^in ! 

(furiously laughing, rises from the ground). 

Sin i^ nun fret? 

toixtlx6) fret? — 

@o grttt' tud) benn 1480 

metner greil^eit erfter ®ru§ ! — 
SBie burd^ fjtut^ er mtr gcriet, 
Derflttd^t fei btefer JRing ! 

®ab fern ®oIb 
mh — Wla6)t ol^ne 2Ka|, 1485 

nun jeug' fein ^auhtx 
S:ob bem — ber il^n trttgt ! 

U76 ^ij^linge : /r//^rj. '*^' f aftre bal^ilt : £^0 on your way, 
**^ Seitg' : may beget. 
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fteitt f^rol^er foQ 

fcittcr [xd) frctt'tt ; 
1490 leinem ©(UdHd^en (od^e 

f eitt Hd^ter ®(an} ; 

toer i^tt befi^t, 

bctt fcl^rc ©orgc, 

unb tt)er i^n nic^t ^at^ 
1496 Ttage ber 9^eib! 

Qtitx flierc 

nad^ feinem (Snt, 

bod^ leiner genie^e 

mxt 5Wufecn fcin'; 
1500 ol^nc SSJiu^cr l^tif il^n fctn ©err, 
hod) ben ffiiirgcr giel^' cr tl^m ju ! 

!Dem Jobc DcrfaQen, 
fe|(c ben geigen bie gurt^t ; 

fo tang' er Ubt, 
1505 fterb' er led^genb bal^m, 

be« SRinge« ©err 

ate bed 9{tnged ^ed^t : 

bid ht tnemer ©anb 
beti geraubten iDieber td& l^alte ! — 
1510 ®o — fegnet 

in l^iJd&fter 5Rot 
ber Slibetung feinen ©ort ! — 

«e^alf il^n nun, 



U93 fe^|.e : »ja^ sear. '*9s tiage: may gnaw. '♦'* giete : »»tf^ 
Awf^^r. "«> SBtti^er : />re/f/. «" SBftrger : slayer, ^^ Iedi> 

$Cttb : full of anguish. 
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mcinctn glud^ flicl^eft bu titd^t ! 1515 

(He quickly disappears in the chasm). 

Saud^teft bu 
fctttcm gicbe^grul? 

SBotatt 

(k)8t in his admiration of the ring). 

®(5tm' i^m btc flcifcmbc guft ! 

(The mist in the foreground gradually clears away), 
(looking towards the right). 

gafolt unb gafner 

tml^cn t)on fern; 1520 

gre^a fiil^rcn fie l^er, 

(Firom the other dide enter Fricka, Donner, and Froh). 

®tc Icl^rten jurfld. 
SBttHomnicn, ©ruber ! 

(Hastens towards Wotan, evidently greatly disturbed). 

gfriffa* 
Sringft bu tnir gute Sunbe? 

Soge 

(pointing towards the treasure). 

aWtt gift unb ®tmlt 1525 

'"• geifetttbe : wrathful. «»*♦ jhtnte : news. 
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ge(ang bad SBerl: 
bort Hcgt, toad grcta Wft 

and ber JRicfcn ^aft 
na^t bort bte ^ctbe. 

i5y> SBie liebHci^e Suft 

toieber und toel^t^ 
toonnig ©efiil^t 
btc ©innc f ttKt I 
2:raurig glng' cd un^ attcti, 
1535 gctrctmt fttr tmmcr Don %, 

btc Iclbtod ctotger ^ugcnb 
ittbclttbc 8uft und t)crlet]^t» 

The foreground has again become light ; through this light the gods 
regain their former youthful appearance. The background however 
is still enveloped in mist and the far-away castle is invisible. 

Fasolt and Fafner enter leading Freia between them. 

gftiffa 

(joyfuUy hastens towards her sister to embrace her). 

gtcbltd^fte ©d^toefter, 
ftt^eftc 8uft ! 
1540 Sift bu tnir toieber getoonnen? 

gfafolt 

(warding her off). 

§att ! m^t fie bertt^rt ! 
««• $ttft : prison. «36 i^ijji^jg J ^/^jj^^. 1541 ^^^ pe 6e- 

tUflXt : I>(f not touch her. 
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yiodf flel^drt fie \m&. 

auf JRiefett^cim'd 

ragcnbcr 3KarI 

raftetcn toir: 1545 

mit trcttcm Wint 

be« SSertragcg ^fonb 

pflegten toxt: 

fo fcl^r mid^'« rent, 

guriid bod^ bring' id^'d 1550 

crtcgt tttt^ ©rilbem 

bic 85[uttg i^r* 

Sercit licgt bie giJfung : 

bed ®o(bed SRa^ 
fci nun gttttid^ gcmcffen^ 1555 

5Da« aSeib ju miffen, 
iDiffe^ gemutet ntid^ tot\) : 
' ) V foC au« bent ©inn fie niir fd^toinbcn, 
bed ®cf(^nicibc« ^ort 
I^Sufc bcnn fo, 1560 

ba§ nteincm Sticf 
bie ©Bll^cnbc gang cr Dcrbccf 

@o fteUt bad a»at 
nad^ grciad ©cftalt 

Fafner and Fasolt push the stakes in the ground before Freia in 
such a manner that the space between equals her height and width. 

W4* SKarf : bmndary, '«' gewuttt XXVSb^ toe]| : causes me pain. 
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gfofiter* 

15^ ®epfUmit fmb bie ^fftl^Ic 

nad^ ^f atibc« SRat ; 
gcl^auft ftttt' c« bcr ^ort. 

©It mit bcm SBcrf : 
tt)ibcrtt(^ ift mirt ! 

£o0e* 

1570 ©llf mix, grol^ ! 

ciP id^ gu cttbctt, 

(Loge and Froh hastily pile up the treasure between the stakes.) 

^afner. 
5Rt(^t fo tctc^t 
unb (oder gefiigt: 
1575 feft unb bx6)t 

filacer bae SWag! 

By sheer force he crowds the treasure together ; he stoops down 

to look for vacant spaces. 

©tcr lug' td^ no6) burd^ : 
uerftopft mir bie gttcfcn! 

£0ge« 
3urfid(, bu ©robcr! 
1580 greif mir niiji^ an. 

""^^fttttbe^://^^^^. ^^"^ t»\bttli^: dis^stin^. ""Sii^macft: 

disgrace, *"* gcfiigt : ///<?^ «/ together, "^^ )ieYftll)lft : /// up. 
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^Icl^er! btc ^ttttje uxUtmmtl 

(turning aside with apparent displeasure). 

SCicf fai ber ©ruft 
brentit tnid^ bte ©d^mac^. 

(Gazing upon Freia). 

@icl^, tt)tc in ®6)am 
fd^mSpd^ bie @bte fte^t : 1585 

um (SrtOfung flc^t 
ftumm bcr leibcnbc SdM. 

O bdfcr aWatitt! 
SDcr 3)Wnntgcn botcft bu ba«! 

gfoftteir* 
5Ko(^ mel^r l^ier^cr! 1590 

fd^itumcttbc aSSttt 
toedt mtr bcr fi^amtofc SBtd^t! — 

©tcrl^cr, bu ©Uttb ! 

ttiUft bu meffett, 1595 

fo tttt| bi(^ fclbcr mtt mir! 

gfafiter. 
ahtl^tg^ SDonner ! 

"" ble minje toerHcmwt : /// «/ ^^^ >5^/^. "•^ aWinitigett : 

/]f/> <w^. "93 ^lij^^ ; wretch, "9* ttteff ett : Le. measure the size 
of the pile. '"* mil : i.e. measure your strength. 
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SRoQe too'd tttugt: 
^ier tiiltt bein SRaffeln bir nfa^tft! 

Corner 

(aims). 

1600 92i(l^t bi(^ (Sd^mS^lU^en ju }erf(^mettem? 

f^ebe bo(^! 
@c^on bihilt mt(^ f^eia t)erbedt« 

!Der $ort gtng ouf. 
8f«f»er 

(watching carefully). 

yi^ fd^immert mir ^o(ba9 ^aar: 
x6q5 bort bad ®ett)trt 

iDirf auf ben ^ort! 

aSie, cmdf ben ^elm? 

af«f«er» 
^nrttg l^er mtt il^nt! 

XvOIQIt* 

Sa^ il^n benn fal^ren! 
fi90e 

(throws the helmet on the pile). 

1610 ®o finb toir fertig. — 

@eib tl^r jufrleben? 

^'' 9Mit IIIO'i9 tmigt : i-e. thunder whenever there is some 
use for it. "^9 ^^tfa X noise. 
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%ttia, bic f(^Bne, 

fd^au' id^ ntd^t mcl^: 

ift ftc flcWft? 

mug id^ fie laffcn? 1615 

(he approaches the treasure and searchingly examines it). 

il^r SSM ju mtr l^er; 

bed 2lufled ©tern 

ftral^tt mid^ nod^ an: 

bVLxi) erne ®<)afte 1620 

mtt§ id^'d erf<)a^'nl — 
@e^' Of bied toonnige 5lug', 
t)on bem SBeibe taff id^ nid^t ab. 

3faftter« 

§e! eud^ raf xi), 

t)erfto^)ft mir bie 5Ri|e! ifi?5 

SRimmer*®atte 1 
fel^t il^r benn nid^t, 
gati} fc^mnb und bad ®oIb? 

gfofttev* 

aJHt nt(^ten, greutib! 

2ln ©otand tJmger 1630 

gttnjt Don ®oIb tum^ ein Siing, 
ben gebt, bie JRifee ju filHen I 

'^' erf^aij'n : deAoId, "*« 9{i]ttllie¥«8atte : never-sated, 
""fdjtttttib: has gone. 
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©ie! biefctt SRing? 

£oge* 

Sa^t eud^ raten! 
1635 !Dctt 9i]^emt5(^tcrtt 

ge^5rt bie« ®o(b: 
i^nen giebt SSotan ed loteber. 

S33a« fd^kDa^eft bu ba? 
SBad fc^koer id^ mix txhtnttt, 
1640 ol^ne iSangen toafff ic^'d filr mid^. 

@d^(tmm barm ftel^fd 
urn mcitt Scrfprcd^cn, 
bad id^ ben ^tagenben gab. 

SBotaii« 

!Dcni SBerfinred^eti bbibct mtd^ nid^t: 
1645 ate Seutc bleibt mix ber JRcif. 

gfofttev* 

©od^ l^ier gur SBfung 
tnugt bu il^tt tegen« 

SEBotait. 

fjorbert frcd^ ttad i^r toollt: 
ailed geMl^r' id^, 

''^p^ite S^angen: without fear, »^«beit ftlogettbeit: a; 

ti^;^^ «;^^ claimed their rights. 
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urn aUt SBcIt 1650 

nx6)t fal^rctt bod^ taff t(^ ben Sinig. 

0ii his rage drags Freia from behind the treasure). 

5lu« bcnn iff«, 
betm alten bleibf^: 
tttttt fotgt vm& ^cia fttr tmmcrl 

©itfc! ©itfe! 1655 

garter ®ott, 
gieb tl^Tten nad^! 

©pare ba« ©olb titd^t! 

©pcnbe ben 9ltttg bod^! 

ia^t mii) in 9ht^' ! 1660 

SDcn 9teif geb' 16) nid^t. 

Fafner attempts to restrain Fasolt from hastening away ; all stand 
amazed, Wotan angrily turns aside. Again the stage grows darker ; 
from a crevice on one side a bluish gleam appears in which Wotan 
suddenly recognizes Erda who arises from the depth as far as the 
middle of her body. She is of noble appearance, her black hair sur- 
rounding her like a cloak. 

""beiW ttltett bleififS: /<?/ our first agreement stand. 
«659 Sfienbe : Give up, »^ %Vi\i mir^ in JRu^ : Let me alone. 
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(wamingly stretching out her hand to^vards Wotan). 

aSetc^e, Sotan, totxift ! 
Pie^' bed {Ringed gtut^ ! 
9?ettungdIod 
1665 buttHem SSerberbeti 

kpetl^t btd^ fein ©eimnn. 

SaSer bift bu, ma^nenbed ©eib ? 

(Stbiu 

SBte ailed tixtr, tDeig id^ ; 
toie aUed n)irb, 
1670 ti)te aUed feiti totrb, 

fey x6) auii) : 
ber etD'gen ©elt 
Ur-SBato, 
grba mal^nt beinen Wbxt 
1675 !Crei ber SCad^ter, 

ur^erfd^aff'ne, 
gebar mem ®(^o§ : 
ttad td^ fel^e, 
fagen bit nfiditUd^ bte Stometu 

'^aBeiiiie:^/>/^/. '"^ttitt^ttenbei?: w«r«/V. ^^^^Ut-^aia: 

a wise woman endowed with witchcraft and able to determine 
the fate of mankind. '^'^ tttal^ttt : recalls, '*^* ViX*V^iS\^VCt : 
created front the beginning of the world, '^^^ |||0 9^0¥tteit : the 
northern goddesses of fate. Three maidens of never-fading 
beauty, Urd, Naranda, and Skuld ; they weave — following 
eternal laws — the course of events, the fate of kings, the 
deeds of heroes. 
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!B(Ki^ I^Bd^fte ©efol^r 1680 

fclbft gu bir l^cr: 
^5re! ^5re! l^are! 
SlUcd, toad ift, enbct 
em bilftcrcr Stag 1685 

bammcrt ben ©dttcm: 
bit raf id^^ meibc ben SRitiB ! 

Slowly she becomes invisible as far as the breast while the 
bluish light grows darker. 

®c^etmntd*]^c^r 
l^aCt tnir bcin SBort : 
toeile, bafe mcl^r id^ totffc ! 1690 

Chrba 

(while disappearing). 

Q(S) toamtc btd^ — 
in toeigt genug : 
jttttte in ©org' nnb gnrd^t ! 

(She vanishes). 

©oil id^ f orgcn unb f ttrd^tcn — 
bid^ mu§ td^ faffen, 1695 

allcd crfal^ren! 

He is about to enter the chasm to seize Erda ; Donner, Froh, 
and Fricka throw themselves into his way and stop him. 

2Ba« totttft bn, SBtttcnbcr ? 
"*9« f affett : j«*f. 
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©atf tin, ffiotan ! 
©d^eue bte Sble, 
1700 adftt lift SBortI 

Pointer 

(to the giants). 

^m l^r {Ricfen! 
gurttd, unb ^orrct : 
ha» @o(b iDirb euc^ gegebetu 

gfreia* 

5Darf id^ e^ ^offcn? 
X7QS bUnIt eu(^ ^otba 

tthrfltd^ bcr SCfung tocrt? 

(All gaze intently at Wotan). 

aSotatt 

(after deep meditation finally comes to a conclusion). 

3u tttt«, grcta ! 
btt Wft bcfrcit : 
iDieber getouft 
1710 fd^f Utt^ bic 3^ugcTib jurilcf ! — 

3^^r 9itcfcn, tic^mt curcti 9ttng I 

He throws the ring upon the treasure. The giants free Freia; 
joyfully she hastens towards the gods, who alternately caress her 
with every sign of rejoicing. 

gfttfner 

(opens at once a huge sack and gets ready to place the 

treasure in it). 

(hastily placing himself in his brother's way). 

^alt, bu ©tcrtgcr ! 
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gbnnc mix avuS) 'tt)a« ! 

SRebtid^c Xeilung 

taugt tttt^ beibeti. 1715 

gfafttcr* 

SRelir an ber SD^aib aU am ®oIb 

lag bit Derticbtcm ®ccf : 
mtt a»tty aum SCauf^ 
Dermod^f x6) bid) S^l^orcn* 
D^ne ju teUeti 1720 

l^atteft bu grcta gefreit: 
ttiV x6) ben ©ort, 
Mffig behalf ic^ 

bie gr8|te ^atftc fiir mt(^. 

©d^JlnbKd^cr bn! it^s 

amr bicfcn ©d^impf? — 

(To the gods). 

(SvuS) ruf i^ jtt SRid^tcm : 
teilct nak SRcd^t 
un« rcblit^ ben $ort ! 

(Wotan contemptuously turns away). 

£oge* 
gag* ben ©ort i\)n raffen : 1730 

l^alte bu nur auf ben SRing ! 

"" gSime : ^d!«/; ^wa» : = cttoas, *'" tongi : w ^ a^/- 

vanta^e. '^''®eff t /^. *''' Hetmo^f : did I succeed in 
persuading, *'** f affeit : snatch away. 
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8«f»ft 

(attacks Fafner who in the meantlmB has taken possession 
of a great part of the booty). 

3ttriid, btt §re(^er ! 
mcitt ift Dcr 9imfl : 
mir Mlcb cr ffir grcta« SdM. 

(He hastily attempts to grasp the ring). 

1735 fjort mit bcr gouft 1 

bcr {Rmg ift mciti- 

(They straggle with one another. Finally Fasolt 
snatches the ring from Fafner). 

Qif I|alf i^n, mir gel^Ort er ! 
©alf feft, bo§ er ttid^t faff! 

Full of rage he strikes with his club at Fasolt, lays him low, and 
snatches the ring from him. 

5Wtttt bttnjlc tuw^ grcia« ©tie! : 
1740 an bctt 9?cif ril^r'ft bu nt(^t mcl^r ! 

He places the ring in the sack and calmly takes possession of the 
treasure. The gods gaze at his actions full of terror and amazement. 
Solemn, continued silence. 

IBotatt* 

fjurt^tbar nun 
erftnb' i6) bc« glud^c^ ^aft ! 






£o0e* 
tto^I bcinem ©tilde? 



"" ^ntt : away, "^^ IbUtt^U : ^nk at or look slyly. 
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SBiel txtXKfxb bit 1745 

bed Slinged ©emtnti; 
ba| er nun bit Qtnommtn, 
nii^t bit nod^ me^r : 
bcinc gctnbe, jicl^, 

fatten m fetbft 1750 

nm bad ®otb, bad bu t)ergabft 

SBotost 

(deeply moved). 

SBie bod^ JBangen mtd^ btnbet ! 
©orfl'unb gurt^t 
f eff ein ben ©inn ; 

toit fie 2U enben 1755 

lel^re vxxi) @rba : 
ju il^r mul id^ l^inab ! 

Sfriiftt 

(coaxingly approaching him). 

SBo toeilft bu, Sotan? 
SBinlt btr nic^t ^olb 
bie l^el^re IBurg, 17^ 

bie bed ©ebieterd 
gaftU(^ bergenb nun l^arrt? 

VBntatu 
mt bafem 30C 
jal^If ic^ ben :93au ! 

"*' DergaUft : ^ve away. '^«» meUft : delay, "*• BcTgeitb : 
harboring. "*' gott : /!r»*«i;f. 
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(pointing towards the background, which is still enireloped in mist). 

17^ @(^b)ttle« ©ebfinft 

fc^iDebt in ber Suft, 

laftig ift mit 

bcr trfibc ©rucf : 

bQ« bleic^e ®tmtt 
1770 f ammr i(^ jit btifecnbem SBcttcr ; 
bad fegt ben ^intmel mix l^eH* 

He has now mounted a high cliff and swings his hammer. 

^e ba! ^e ba! 

3n mir bn ©ebfift! 

il^r !Dihtfte, }tt mir 1 
1775 S)onncr, bcr $crr, 

mft cud^ gn ^ccr. 
S(nf bed ^ammerd ©d^nmng 

ff^lDebet l^erbet: 

fft bal ^e bal 
1780 bttfttg ®ebttnff 

IConner tuft eu(^ gn ©eerl 

The mist has now gathered around him; he disappears in a 
storm-threatening cloud which grows darker and darker. Then one 
can hear his hammer heavily striking the cli£f. Lightning illumines 
the sky. Thunder follows. 

©ruber, gu mir I 
ttelfe ber ©riide ben SBegl 

Froh has disappeared in the clouds wh^ch suddenly, however, clear 
away. Donner and Froh become visible and a rainbow forms a 
bridge from the valley to the castle, which now, in the light of the 
evening-sun, appears in all its splendor. 

^^^ ^MM (Bthikaft : Sultry mist. "*• t>tnd : pressure. 

'''' fegt : svfee^s. 
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Fafner, who from his brotiier^s body has gathered all the trea- 
sure, places the huge sack containing it on his back and leaves the 
stage while Donner is calling up the clouds. 

3ur ©urg fill^rt bte «rtt(f c, 

leld^t, bod^ fcft eurcm fju§ : 1785 

befd^rcitct lii^ 

i^rcn fd^redlofen $fabl 

SBotott 

(absorbed in contemplation of the castle). 

abcnbtic^ ftra^It 

bcr ©otmc augc ; 

In Jjrttd^fflcr ®Ittt 1790 

pv(m%t gliinjenb bte ^rg : 

in bc« SDtorgcnd ©d^cinc 

mntig crfd^hnmemb^ 

lag pc l^crrento^ 
^c^r t)eriocfcnb t)or mtr. ^ 1795 

aSon SKorgcn bi« Slbcnb 

in amiy unb Slngft 
nid^t tDonnig iDarb fie getDonnenI 

@d na^t bie ^lai^i : 

t)or il^rem 9?eib 1800 

biete fie ^ergnng nun, 
@o— gra§' i(^ bie S3urg, 
fidget t)or Sang nnb ©rau'n- — 

•'•• 9(bettbHiit : /« M^ evenHde. ''9' etff^intittentb : ^/^«»f- 

ing. ^"^^ lielfV DertOlfettb : sublimely alluring, '•<»' S^etgltltg : 
shelUr, '**» S^OItg nitb ®Yim^II : fear and awe. 
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(To Fricka). 

t^olge mix, ^aa : 
x8o6 in XSall^aQ iDol^ne mit mirl 

(He seizes her hand). 

gffiifo* 

aja« beutct bcr giamc? 
y^t, bttntt mx6), ^xf \df tt)n netmetu 

SBad, TtUic^tig ber ^rdft, 
mcitt SDhtt mir crfaub, 
1810 tocttn ficgenb c« Icbt — 

leg' c« ben ©inn bir bar I 

Wotan and Fricka walk towards the bridge; Froh and Freia 
follow them with Donner at a distance. 

fioge 

(remaining in the foreground and gazing after the gods). 

3^rcm Sttbc ctlctt fie gu, 
bie fo ftarl im ©efte^en \\6) toa^etu 
Mt fc^^tn' id) mid^ 
1815 mit il^en gu fd^affen; 

jur ledenben Sol^e 
mid^ toieber }U tpanbein 
f»)ftf id^ lodtenbe Suft 
®ie aufgugel^ren, 
1820 bie einft mid^ gejttl^mt, 

***** 8EBfll4fl0 : the home of the gods. '"** bttttet : means, 
"" Icg^ t9 belt ©tint bir bar : wil/ be understood by you, 
*•" mftljlteit : imagine, '•" (eifeitbeit 8o^e : licking flames. 
For Loge is the god of fire. "" loifeitbe : alluring. "'' attf* 
^tt^e^reit: consume. 
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ftatt mtt ben Slttiben 

bWb' gu t)crgc]^'n — 
unb tt)(ircn'« gdttltd^fte ®8ttcr— 
nid^t bumm bilnfte mid^ bad I 

©cbcnfcn ts>iU id^'d : i&^s 

toer tod% toad t(^ tl^uM 

He goes on, in careless attitude, to join the gods. 
From the deep can be heard the song of the ** Daughters of the 
Rhine" (atl^eintdd^tCT). 

^ie brei [R^ei]ttBd|ter* 

SR^cingolb 1 

SRclncd ®oIbl 
tote tauter unb l^eU 
leud^teft ]^o(b bu undl 1830 

Urn btd^, bu Kared, 
nun toir Itageni 
®ebt und bad ®o(b, 
gebt \m^ bad rente gurUd! 

(is about to step on the bridge, but stops and turns around). 

SEBeld^ Slagen Mingt ju mix fftx? 1835 

£oge* 

J)ed {R^etned ^htber 
bettagen bed ®oIbed SRaub. 

SBotatt. 

aSertofinf(^te 5Wi(ferl — 
SBel^re il^rem ©enedf 1 

"** hlW: bashfully; )^tt^t\Xi : perish, '^^ Sebtttftlt iCan- 

Hder, "37 ^^^ J thgft^ 1838 gjertt>il»filite Sllcfer ; C«rj^^ 

nixies. '"^9 ^el^tC : .r^; ©Clteif : teasing or complaints. 



102 RHEINGOLD 

(calling down into the valley). 

1840 3^r ba tm SEBafferl 

toa« totint il^r ^crauf? 
^m, toad Sotan tvi^ loiinfd^t 
©liinjt nic^t mel^r 
tud) SRcibd^en bad ®o(b, 
1845 in ber ®5ttcr ncucm ©fanje 

fottttt cu(^ fclifl fortanl 

(laughing aloud the gods step upon the bridge). 

^ie 9{l|eiittdd|teY 

(from the depth). 

Sll^emgolb 1 
Sletned ®oIbl 
£) leud^tete noc^ 
1850 in bcr 2:icfc beta laufrcr Xanbl 

Ztcadid) unb treu 
Iff d nur in bcr 2:icfc : 
falfd^ unb fclfl 
ift toad bort obcn [xdf frcut! 

While all the gods walk on the bridge towards the castle, the cur- 
tahi falls. 

"•** ^9tnd tnifl : gn/c>y the sunshine ; fotrtait : ever hereafter. 
"*« laitf rer : pure, »" XxWfXvS^ : Homelike, 



NEWSOffS HODERN LAN6UA(iE BOOKS 

Edited by 

Walter Rippmann and Walter H. Buell. 
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Phon6tique Internationale, by the " Committee of Twelve " appointed 
by the National Educational Association to investigate and report 
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words or the arrangement of words in English sentences. Beginning 
with the simplest prases the child is led easily and g^radually to the 
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217 pages, 4 illustrations, flexible cloth binding. Price, 
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The Second French Book has many useful exerdses on the tenses 
In the form of reading lessons. It is essentially a reader, and about 
half the volume is taken up with a charming short story by Jeanne 
Mariet, La T&che du Pettt Pierre^ a very suitable exercise for initiat- 
ing beginners into continuous prose. The pupil xeads the story of 
the experiences of a boy who is about his own age, lives in a French 
atmosphere and feels like a real French child. 

French Daily Life. A reader giving in simple French full 
information on the various topics of French Life, Man- 
ners, and Institutions. A guide for the pupil as well as 
the traveler. Adapted by Walter Rippmann from Dr. 
Kron*s "Le Petit Parisien," with an introduction by 
Walter H. Buell. 173 pages, cloth binding. Price, 
75 cents ; by mail, 80 cents. 

It is like takmg a trip to Paris to read ^ French Daily Life.'' Its 
atmosphere is French and its language is that of the France of 
today. The pupil discusses matters of health and home; eoes 
sight-seeing and makes excursions to Fontainebleau : orders lunoi in 
a caf 6 and goes to the opera ; makes purchases and Dickers with the 
cabman ; ffoes to school in arithmetic ; takes lessons in army life and 
makes visits and receives calls — in fact, he is for the time being a 
native of France and a resident of the French capital The following 
list of contents will show how fully the various sides of French life 
are represented : 

Contents, — Les Visites. Formules de politesse. Magasins. 
Achats. Caf6. Brasserie. Restaurant. Jeux. Joumeaux. Fumer. 
Repas. Famille. Toilette. Corps humain. Infirmit^s, maladies et 
sant^. Habitation. Hdtel. Ville. Paris. Principales villes de France. 
A la campagne. Divisions du Temps. Date. Age. Jours de fSte. 
Heure. Saisons et Temps. Monnaies. Poidi. Mesures. Arithm^ 
tique. £n voyage. Moyens de locomotion. Postes. T^16graphe. 
Telephone. £lectricit6. Amusements et r^cr^ation. Enseignement. 
Professions et Industries. Commerce. Administration et constitu- 
tion de la France. Arm6e. Marine. Locutions famili^res et triviales. 
Argot parisien. Fautes. Choses et autres. Appendix. 

Le Maltre Phon^tlque. — *' Livre ^ recommander aux 
Strangers qui veulent connaitre le fran9ais d'une mani^re 
pratique, et surtout h. ceux visitant la France et sp^ciale- 
ment Paris. . . . 

Son avantage, c'est qu'il fait vralment connaitre le 
fran9ais tel qu'il se parle et non comme on I'^tudie g^n^- 
ralement dans les livres." 



Newson's First Qernum Book. Based on the " Holzel 
Pictures " of the Four Seasons. By S. Alge, S. Ham- 
burger, and Walter Rippmann, with an introduction 
by Walter H. Buell. 244 pages, 4 full-page illustra- 
tions, cloth binding. Price, 60 cents ; by mail, 65 cents. 

The first edition of this book {Leiifaden fUr den ersUn Unter- 
richt im Deutschcn) was published in 1897, and was at once adopted 
by many schools in Switzerland and Italy, and a new edition with 
many alterations appeared in November, 1898. The third edition of 
the book was again considerably improved, and since Mr. Rippmann 
undertook to prepare a special edition for English children, has had 
a wide sale in England. The aim of the b(K>k is to give children 
those things which are essential for the intelligent appreciation of 
German iSfe and literature. The vocabulary consists of common 
words, is well selected, and is applied in such a way as to stimulate 
interest and strengthen memory. The method of the book, the Ger- 
man rules, the exercises, all presuppose that German will be the lan- 
Siage of the class-room. It is intended for average pupils of the 
rammar school age. 

Newson's Qernian Reader. By S. Aloe and Walter 
Rippmann, with an introduction by Walter H. Buell. 
273 pages, 13 illustrations, flexible cloth binding. Price, 
75 cents ; by mail, 80 cents. 

This book concerns itself with the home and familiar objects of 
the street, with poems that are written within the grasp of every 

Eupil, and with stories that are within his experience. The vocabu- 
iry is in German, and is sufficiently elementary to be clear and prac- 
tical. A pupil who does the work which the editors have so cardfuUy 
prepared for him will have taken a long step forward in German. 
The two Holzel pictures Stadt and Wohnung have been used as the 
basis of a series of lessons on German life and ways. 

In an appendix are several fairy tales and poems, which are not to 
be read as slowly as the Lesestucke, but are meant to encourage 
learners to read for themselves. They are in simple language and 
will therefore present little difficulty. 

In addition to small reproductions of the '* Holzel Pictures " there 
are portraits of Gutenberg and DUrer and a number of designs by 
Mr. Anning Bell, illustrating Aschenputtel and Domroschen. 

Qerman Daily Life. A reader giving in simple Grerman 
full information on the various topics of German Life, 
Manners, and Institutions. By Dr. R. Kron, author of 
" French Daily Life," with an introduction by Walter 
H. Buell. 269 pages, flexible cloth binding. Price, 75 
cents ; by mail, 80 cents. 



The success which attended the publication of '* French DaOj 
Life " encouraged the author to prepare a volume dealing with the 
daily life of his own countrymen, which he describes in a number of 
bririitly written chapters. 

The general arrangement is the same as that in " French Daily 
Life,'' we lucidity of which contributed so greatly to its wide 
popularity. 

The contents of the volume are as follows : 

1. Warum kmen wir Deutsch? ii. Besuch; Einige Gespiitchs- 
formeln. lii. KauflUden. iv. Im Laden, v. Bier- una Weinlokale ; 
Wiener Cs^6s; Restaurants; 2^itvertreib. vi. Mahlzeiten; Gesell- 
schaften. vii. Bei Tisch. viii. Wohnung; Pension; Hotel, ix. 
Familie. x. Toilette, xi. Der menschliche Korper. xii. Kdrper> 
liche Gebrechen und Krankheiten. xiii. Unteriichtswesen. xiv. 
Religion und Kirchenwesen. xv. Berufsarten. xvi. Angewand- 
tes Rechnen. xvii. Geld; Mass; Gewicht. xviii. Zeit. xix. 
Jahreszeiten und Witterung. xx. Festlichkeiten. xxi. Erholung 
und Zeitvertreib. xxii. Reisen ; Eisenbahn ; Schiff. xxiii. Strassen- 
bahn; Onmibus; Droschke; Automobile; Fahrrad; Luftballon. 
XXIV. Post; Telegraph; Kabel; Telephon; Elektrizitat. xxv. 
Stadt im allgemeinen ; Berlin ; Provinciaistadte ; Erkundigung nach 
dem Wege. xxvi Auf dem Lande. xxvii. Das Deutsdie Reich, 
xxviii. MilitSirwesen. xxix. Das beste Deutsch. xxx. AUtags- 
deutsch; Unterhaltungsformeln. 

SPECIAL NOTICE. — Under their arrangement with 
Messrs. J. M. Dent & Company, of London, for the 
American rights of Newson's Modem Language Books, 
Messrs. Newson & Company are not able to make as 
liberal a distribution of samples as they could wish. In- 
asmuch as they greatly desire to bring the series to the 
attention of all teachers of the Modem Languages, they 
beg leave to submit the following : 

X. They will send, carriage paid, to any teacher who may request 
them, the series of three Frendi books for 1^1.50 net, or the series of 
three German books for $1.75 net, or 

2. They will send either the French or German books, or the en- 
tire series, to any teacher of the Modem Languages who may ask for 
them, charges paid, for examination, with the understanding that if 
not adopted the books will be returned after examination at the pub- 
lisher's expense. If the teacher decides to introduce the books, the 
sample copies submitted are to be retained for desk use. 

Teachers who may desire to examine the books are kindly re- 
quested to specify the conditions upon which they wish to have them 
forwarded. 

NEWSON & COMPANY, Publishers, 

15 East Seventeenth Street, 
NEW YORK. 
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